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should be occupied by a better and more experienced 
I say this much frankly, because I have no 
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Matters at Home and Abroad. 
[CORRESPONDENCE OF THE COURIER. ] 
New York, August 18, 1880, 
INCE your last issue three columns of the Herald 
have been devoted to reporting musical news 
from our two best known and popular conductors— 
Thomas and Damrosch. It is certain, however, that 
very little of importance was expressed in what was 
published, but enough was said and left unsaid to 
raise the expectation of the musical public with regard 
to the novelties likely to be produced during the forth- 
coming winter. The brilliant prospects at the begin- 
ning of the season are not generally fulfilled, seeing 
that the imagination exaggerates everything before- 
hand, so that when the affair has taken place, the im- 
pression left scarcely ever equals the expectations 
raised. And this is supposing that everything prom- 
ised is faithfully produced. Jats nous verrons !/ 


Reading over the foreign musical papers, I see that 


the Vienna public is being entertained by a scandal, in 
which figures a journal which has been, as usual, too 
outspoken in its reviews, having gone into the private 
affairs of the artists noticed. This journal, after hav- 
ing given the artists’ names, went further and gave 
their biographies, without, however, being careful 
enough in its expressions. In the beginning, these 
proceedings almost passed unobserved; but the jour- 
nal, desiring to give itself a greater notoriety, dwelt 
too plainly upon private matters, and hence, some of 
the artists maltreated the worst brought suit against 
the proprietors and publishers of the sheet. The case 
cannot fail to create much interest, and will be fol- 
lowed with varying emotions by the different parties 
and the scandal-loving portion of the public. 

While on this subject I may mention another im- 
portant lawsuit which is to be shortly tried. It has 
been instituted by Verdi and the poets Du Locle and 
Nuitter, against the manager of the Teatro della Mon- 
naie, for representing the opera of “ Aida” without 
The directors of the above-named 
theatre, taking the French-Belgian treaty of 1852 as 
their foundation, believe. they have the right to give 
Aida,” in consideration of the payment of only a 
very small sum of money as royalty for each represen- 
tation. Verdi, or his counsel, naturally believes the 
Hence the opposition against the represen- 
tations of “ Aida,” and counter-summons of the Mon- 
naic Theatre against the authors of that opera. The 
suit will be tried before the Tribunal of Brussels. 

from the mention of the above two law cases, it will 
be evident to your readers that foreign countries do 
not sutter for a lack of the sensational, however brill- 
lantly America may hold her own in the matter of 
immense scandals, which, it must be owned, are com- 
moniy magnified by the press for the sake of the read- 


due stipulation. 


contrary. 


Ing public. 

lurning to a subject of another kind, I agree with 
the opinion lately expressed, that Dr. S. Austen Pearce 
has greatly erred in giving his sot-disant American 
Opera a full-blossomed French name—thus, “La Belle 
Americaine.” Why should he do this? Is not the 


English language complete enough? What sympathy 
exists between a French title and an English libretto ? 
Maretzek set a good example—one worthy to be fol- 


** Sleepy Hollow.” Dr. Pearce’s opera will have just 
as much success, advertised and represented under the 
name of “The Beautiful American” (meaning, of 
course, a lady) as of ‘‘ La Belle Américaine.” The 
quality of music in a work does not depend upon 
elegant, sounding titles. 

The musical festival to be held in this city next May 
will be naturally an event of the greatest importance. 
Not only, however, should a similar festival occur 
triennially, as in other cities of this country and in 
the large cities of European kingdoms, but no festival 
should occur without a native or resident composer's 
receiving a commission to write a work of some de- 
scription especially for it, thereby imitating the ex- 
cellent example set by the committees of the English 
festivals. If this were done, America would eventually 
take rank with the oldest musical nations, not merely 
on the score of intelligent appreciation, but also be- 
cause of her art productions. The chief raison d'etre 
for every festival or musical performance is, or should 
be, the highest development of musical creative 
talent, not, as I said before, merely the cultivation of 
esthetic taste. Such aim, however praiseworthy, as- 
sumes a secondary importance by the side of the more 
vital one pointed out. 

Conductors, when spoken to concerning the produc- 
tion of new works by home composers, invariably as- 
sert that the musical public cares only to pay to listen 
to foreign novelties and well-worn masterpieces. This 
opinion, however, is not to be accepted without argu- 
ment, a good and sufficient trial never having been 
vouchsafed the plan here commended. But even 
granting that the above assertion is founded on facts, 
what does it prove? Simply, that whatever may be 
the merit of a composition written by a home com- 
poser, it is not “gushed over” and “ written up” in 
the manner usually adopted when a foreign work is in 
question, by which the public is led to believe that 
every production of its class is not worth the necessary 
time, trouble and expense it costs to obtain a hearing 
of it. The fault, therefore, does not wholly lie with 
the public, but with those supposed to instruct and 
cater to it. A conductor, with a broad and truly 
catholic taste, has yet to appear in New York. Asger 
Hamerik is the nearest to it of any director in the 
country. He isa Dane—not a German. Can there 
be anything in this? If so, what? 

I am glad to see that the piano performances of Mr. 
Liebling at Koster & Bial’s are well appreciated. 
Such enceuragement is well bestowed, considering he 
is one of our own countrymen. The orchestra, under 
the direction of Rudolf Bial, gives effective and brill- 
iant performances of all sorts of compositions, espe- 
cially rendering well the light dance music with which 
the programmes are liberally sprinkled. The orches- 
tra at the Metropolitan Music Hall may be composed 
of equally good performers, but it is impossible for the 
impartial listener not to perceive its lack of life and 
vigor, besides its general ineffectiveness. Moreover, 
the works which make up the programmes are not 
skillfully chosen. The Julien pieces will not stand 
much repetition, however much may be written about 
them. Mr. Aronson, either as conductor or composer, 








in my opinion, is a “small potato.” Such a position 





en 
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personal bias. 

The New York Aquarium seems to be doing a 
flourishing business. ‘‘ Pinafore” was sung there this 
week. 

I see that Horatio C. King is about to bring suit 
against the Rockaway Beach Improvement Company 
to recover the sum of $10,080, for seven weeks’ pay of 
the band, which has been contracted for by Harvey B. 
Dodworth since the last day of June. The suit seems 
to me to be a just one, and should be settled without 
the interference of the law. 

“La Fille du Tambour-Major,” by Offenbach, is 
the opera selected by Maurice Grau for the presenta- 
tion of his “ French Opera Company,” which will give 
its first performance at the Standard Theatre, Sep- 
tember 13. The public will await with interest this 
debut. 

The management of the Bijou Opera House, it is 
said, will show what it is capable of producing with a 
small auditorium and stage the coming winter. Sev- 
eral novelties are under consideration, some of which, 
at least, will be performed. 

No doubt the sensation of the opera season will be 
the production by Mapleson of Boito's * Mefistofele.” 
Its unexpected success in London seems to have saved 
the season at Her Majesty's Theatre from turning 
out almost a failure. With this opera in his répertoire, 
he is sure of a certain measure of s:iccess, #. ¢., if he 
does not keep it too long from public view. 

Strakosch will, no doubt, try hard to gain the good- 
will and loosen the purse-strings of the public at large. 
As a manager, he is as reliable as Mapleson, and is far 
more identified with the musical history and progress 
of this country. He should succeed. CHRONICLER, 


Hamilton's Promised Attractions. 
[CORRESPONDENCE OF THE COURIER,] 
HAMILTON, Canada, August 17, 1880, 
VERYTHING must have an end; and as the long 
summer months draw swiftly to a close, a termi- 
nation is put to the three months’ holiday that most of 
the actors and actresses have enjoyed. 
have had a ‘“‘real good time," ye members of the 
“ players’ guild.” I hope you have driven “dull care” 
and all thoughtsof business away. I hope no “duns” 
or ‘‘dunners” have disturbed your rest. 


I hope you 


I hope you 
have come forth from your vacation with renewed 
hopes and energies, each one of you endeavoring to 
‘take the lead” in his or her particular “line,” and I 
hope—in conclusion—that the coming season will be 
the most successful one, in every way, you have ever 
had. 

I see by the morning papers that Adelaide Neilson 
is dead. I have heard no particulars as yet, but pre- 
sume you will devote a column or two in this week's 
issue of THe Courier to the “why and wherefore” of 
her sudden demise. 

William Richardson, of this city, late proprietor and 
manager of the Hamilton Opera House, Pronguey's 
Hall, The Adelphi Varieties, and sundry other “low- 
form” places of entertainment, says he “intends run- 
ning a good variety show up at the Crystal Palace 
grounds during fair time.” God forbid ! 





It isn’t that I object to a good variety performance, 
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far from it, 
really good performance of that class better that I do, 
but the miserable company that Mr. Richardson gen- 
erally manages to get together deserves the strongest 
condemnation. 

Of “legitimate” amusements this season, we will 
have enough and to spare. The Mechanics’ Hall has 
a number of choice attractions booked, and the share- 
holders of the new opera house having decided to go 
on building, it will probably open about the first of 
November. The Mechanics’ Hall will, of course, take 
the lead this season, as it is too late for the opera 
house people to secure good companies; but I am 
afraid that in the season of ‘‘ 1881-82" the Mechanics’ 
Hall wil) suffer, Here are the companies that are 
booked during September at the Hall: F. McGregor, 
14th; Herrmann, 22d, 23d, 24th, and 25th; Joe Mur- 
phy’s “ Kerry Gow” company, 27th, 28th, and 29th; 
Remenyi, 31st. 

At present it is on the cards that McGregor opens 
the Hall, but Mr. Kneeshaw says he will try and open 
it about the 6th with some strong combination. It 
will be ready by the Ist, but will not be opened till the 
5th or 6th, Quiz. 


A Good Time Coming for St. Louis. 
[CORRESPONDENCE OF THE COURIER. ] 
Str. Louis, August 16, 1880. 

ROM announcements already made, it is likely we 

shall have a very brilliant musical and dramatic 

season here, beginning with September |. During the 

past week crowds have nightly visited Uhrig’s Cave to 

hear the Spanish Students, who closed a profitable en- 
gagement there last Saturday. 

The Thursday, Saturday and Sunday afternoon con- 

Lafayette Park, Tower Grove and Fair 

Grounds respectively, have been well attended, princi- 





certs at 


pally by the ladies and the little folks, 

A most enjoyable entertainment was the Friday 
evening concert of the St. Louis Grand Orchestra at 
Schnaider's Garden, ‘The soloists of the evening were 
Carl Venth, violinist, and Dabney Carr, flutist. 

Mr. Venth is quite a young man, and has but lately 
made St. Louis his home. He played Max Bruch’s 
“Grand Concerto.” His playing was characterized by 
a full and sweet tone, especially in the slow move- 
ments of this beautiful composition. The last part of 
the Concerto, was not so well played; the rapid pass- 
ages being somewhat marred by indistinctness of some 
Mr. Venth is, without doubt, a talented 
It is a 


of the notes. 
young man and a very promising violinist. 
great pity that he has, at such an early age, cut him- 
self loose from that careful training which is so neces- 
sary to produce a great violinist. Such a gushing 
criticism on his playing as appeared in one of our 
papers will certainly do him more harm than good. 
Dabney Carr played “La Favorite di Vienne,” a 
rather difficult flute solo. 

Mr. Carr is a well known amateur flutist in St. Louis. 
Not being a member of the orchestra, and coming to 
their aid in the entirely disinterested manner in which 
he did, criticism is barred. 

The good work of the orchestra in the remaining 
numbers showed steady progress, and Mr. Meyer, the 
director, has reason to be proud of his share of the 
work, 

The society intends giving a fine concert about the 
end of this month for the purpose of creating a fund 
with which to purchase orchestral works. 

At the Cave Garden the Corelli- Laurent Opera Com- 
pany begins a week's engagement this evening. It 
will produce some of the lighter operas. 

The “Alhambra” Music Hall gives an entertainment 
every evening, songs, dances and negro specialties—a 
good entertainment, and well patronized. 

A grand complimentary concert tendered by the 
citizens to Charlotte Hutchins, late of the “Stranded” 
Nathal English Opera ‘Troupe, takes place here this 


week. It is to be hoped that this is not a forerunner 
of a large number of complimentary concerts this 
winter, The increase in this class of concerts has 


been very great during the past season, and our citi- 
zens are compelled (in many cases) to give pecuniary 
assistance, under cover of its being a “compliment” to 


I venture to assert that no one enjoys a 


Besides, it is not unfrequently the case that enter- 
tainments gotten up in this way are not worthy of the 
patronage bestowed on them. If the party or parties 
are really worthy and deserving of the compliment, all 
right; if not, then why not call it by its proper name. 

Many of our professors have returned from their 
summer vacation, and within a couple of weeks the 
musical season will be fairly inaugurated. 

Our piano, organ and music trade folks are waiting 
a revival of business, which is expected about the 
middle of September, and then, with our fair approach- 
ing, St. Louis expects to do a large fall trade. 

A. N. DANTE. 





ne Singers. 
HEODORE THOMAS, in the course of a talk 


had last week with a Hera/d reporter, said in regard to 
the Philharmonic concerts during the coming season that a 
greater interval will occur between the performances in this 
city and Brooklyn than there was last year, and that the pro- 
gramme will be more varied. He also said that he had 
brought over some musical novelties of very great excellence 
to be produced at these concerts. He has decided to make 
New York his home, and he may make a concert tour with 
his orchestra of Boston, Philadelphia, Chicago, Cincinnati 
and some other large cities, but he has no idea of leading a 
band at a ‘‘popular public hall,” 

In regard to the rumor that an offer had been made to him 
by Barnum to conduct a series of concerts in the proposed 
building on the site of the Madison Square Garden, Mr. 
Thomas said: 

“‘A letter was sent to me at Cincinnati on the matter which 
I failed to receive, and when I was in Munich the post 
brought me another, asking me to defer any permanent 
arrangements with other parties till I heard from this com- 
pany, who desired to make arrangements with me. A pro- 
spectus was inclosed, giving details of the scheme and offer- 
ing me certain terms. I donot fully understand the company’s 
intentions, and, of course, could conclude nothing nor 
seriously entertain it till I learned all of the details. I can 
only say that terms were offered, and that I agreed to post- 
pone any lengthy engagements till my return. 

‘*T had no intention of concluding any business arrange- 
ments in any direction till my return, anyhow. I was on a 
vacation, and did not propose to combine business with 
pleasure. Then again, although I know how fast bricks are 
turned into walls in New York, this building is not even be- 
gun yet, I believe, and there is time enough for all that later. 

‘* Leaving myself out of the question, and looking at the 
matter as a mere musical and business proposition, I do not 
think it a bad one. It would depend a good deal, however, 
on how much museum and how much music was to be com- 
bined. There is to be, I believe, on the top floor of the new 
building an immense tropical garden under a glass roof, all 
of which, according to the prospectus, is to be a horticultural 
display of great beauty and elegance. In such a connection 
I can well understand the success of a series of grand con- 
certs of fine quality. But on the ground floor, I believe, of 
the building, there are to be giants, dwarfs, Circassian women 
and roaring lions. Here a programme of classical music 
would be decidedly out of place. One serious question is, 
how near the tropical garden and how far from the lions will 
the band be, and would it be considered one of the cages of 
animals or an accompaniment to the flower show? They 
could not be combined, and consequently must be absolutely 
distinct. In other words, if the enterprise of Messrs. Barnum, 
Vanderbilt and others is to draw an immense crowd, I can 
see no objection to adding, under certain restrictions, high 
classical music to the other attractions. Weekly or semi- 
weekly popular concerts might be given, as at the Crystal Pal- 
ace in London, for instance, But in order to entirely separate 
it from the plane of the museum portion of the enterprise the 
band should be large and composed of the best musicians at- 
tainable; a large and efficient chorus from the best singing 
societies should be enlisted; the leading soloists should be 
of great celebrity, and then the concerts would indeed be 
popular and the best musicians of the world would not hesi- 
tate to add their names to the list.” © 
‘‘While you were abroad, Mr. Thomas, I presume you 
heard a number of the famous bands and great artists of the 
day ?” 

‘** Yes, in London and other great cities I attended numer- 
ous musical affairs, though many of the famous concerts of 
the year, such as the Gewandhaus, in Leipzig, were not being 
given at this season.” 

‘** What do you think of our season as compared with that 
of London? Those who have critically examined the per- 
formances of each have held that New York's standard was 
much the highest, and that the New York auditor was vastly 
more critical than his fellow listener in London.” 

‘*And the opinion is quite right. 1 was really amazed, 
after my long absence from London, to notice what strides 
had been made in the technical execution and artistic appre- 
ciation of difficult music in New York concert halls. Here 





the beneficiary. 


we are really years ahead of them. Our programmes are bet- 


Theodore Thomas on Music, Musicians and 


—— 
ter, our musicians play better, the people liste morsmaan 
gently. The enthusiasm of the English audience ca. 
away its judgment completely. I have seen an audience ap, 
plaud wildly a crude performance of a hackneyed Selection 
as though its rendering were perfection. What can you ex, 
pect under such circumstances? Musicians grow 

the public’s fine musical sensibilities are dulled, and th 
standard falls imperceptibly at the time, but Surely ang 
steadily. Then, again, the London musical season is brief 
and orchestral pay is not sufficient to warrant the Constant 
rehearsals we undergo here. I have heard music given they 
in very rough form, compared to the finish it should have 
had, and discovered readily ominquiry that the cause lay in 
insufficient rehearsals. What do you think of Richter lead. 
ing concerts in London where Liszt's * Faust Symphony’ ws 
played in public after a single rehearsal? And yet it was ap. 
plauded to the echo. A New York audience would hay 
probably yawned and certainly received it in silence.” 

‘* Well, do the Londoners keep ahead of us in novelties, 
at all events ?” 

‘*Not at all. I have heard advertised ‘ novelties’ ther 
which were hackneyed here. It is extraordinary that such 
great city, with such musical resources, should be so behing 
the times.” 

‘The opera season there was doing fairly well. I hear 
‘Lohengrin’ given only tolerably. Nilsson sang, but—] may 
be prejudiced—I hardly thought her in as good voice as jy 
the old days. But perhaps my ear was a little defective 
after hearing the ‘ Faust Symphony’ on one rehearsal. Pat 
I heard also and was charmed by her. It is many years since 
I heard her last—then a mere girl. After this lapse of time] 
again was to hear her. I waited impatiently for her entry 
in ‘Faust’—anxious to see if my first impression would 
be confirmed. She came on—the same girlish appearance as 
in the old days, the same birdlike voice, perhaps a littl 
fuller and toned a little deeper, but poured forth with ‘tha 
same wonderful ease and still as clear and sweet as a flue 
note. What her appearance is when off the stage I do 
not know, but before the footlights no change had come over 
her in form or gesture or carriage, and the longer I listened 
to her the more pleased I was with her rich, mellow voice 
and charming manners, carrying away with me as I lef 
the house only the most deiightful remembrance of the 
charming girl, where I had come to coldly criticise the 
artiste, So you can see she has lost none of the charms of 
her more youthful days, and is now, in my opinion, the 
leading songstress of the world. 

‘** Albani, too, I heard. Her voice has gained in quality, | 
think, and is richer and fuller. Her style is more confirmed, 
and she sings more evenly well throughout her scores,” 

‘*Saint-Saéns must have been playing in London while 
you were there ?” 

‘*Yes, and I was greatly impressed with his wonderful 
power. He is a musical giant among men, and, while I had 
believed him to be an exceptionally fine player, my expecta 
tions were more than realized.” 

‘* And how about the Handel festival ?” 

‘‘I was present on the three days when they gave the 
‘Messiah;’ a miscellaneous Handel programme, and ‘Israel 
in Egypt.’ The chorus, rehearsed in all the great cities and 
little hamlets over the country, came together 4,000 in num- 
ber, and after one general rehearsal of the principal pieces 
gave the public performance. The effect of this great mass 
of human voices was powerful, although the coloring wasat 
times a little coarse and precision of time was often lacking, 
Still the general effect was grand, and the quality of the male 
voices could not readily have been bettered in any festival 
gathering in the world. 

‘*T had a very pleasant visit with Raff in Frankfort, and in 
Leipsic, where, by the way, [ saw some capital acting, with 
Reinecke. In Munich and Paris and Berlin I was presentat 
the examinations at the conservatoires, and was greatly 
pleased to notice the grand work they are doing and the fre- 
quent appearance of American girls among the pupils. In 
Paris I saw ‘Aida’ at the Grand Opera, with its sumptuous 
mounting, and was positively delighted with the superb 
orchestra, whose playing was marvellously good. In Munich 
I attended the performance of various operas of Wagner's, 
Gluck’s and Mozart’s. I can best characterize the artistic 
standard of the performances by telling you that the setting 
of the stage seemed to be first considered, then the orchestra, 
and last the singers. I heard ‘ Tristan and Isolde,’ however, 
done very well indeed, its difficult music being ably de- 
livered, but I made up my mind that it would never 
be popular. In Berlin I passed a very pleasant Sunday 
morning with Joachim, who invited me to meet a few 
friends and listen to some charming quartet playing. 

‘But the most delightful hours of all my days in this pleas 
ant trip were in the afternoon passed with Liszt. I had seat 
him my card, and he returned a most kindly welcome and 
begged me to come to him that afternoon. I did so, and was 
most cordially met by the great musician, who at once put 
me at my ease, and, laying aside all formality, spoke 4% 
though we were old friends rather than new acquaintances. 
Two things struck me forcibly in what he said—his exceeding 
modesty in referring to himself when our conversation turned 
on his place on our American programmes, and his assertion 
that he was ‘ growing old indeed,’ and that the world would 
receive no further compositions from his pen. These struck 





me forcibly, because, first, one might have excused even ego 
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pan seemed to be in his mental prime. He had been chat- 
ting 00 about one thing and another in a delightful strain, 
and then he referred again to America and to his compo. 
sitions. I do not remember his exact words, but this is the 
enor of what he said: 
«*You are all very kind,’ he said quietly, ‘ very kind; you 
me too often on your programmes,’ Then a little later 
he added: ‘I do not look so old, but I feel very, very old. I 
shall write no more. My pen is tired and I have done.’” 








John McCullough on London Dramatic Doings. 


6 Y LEFT here for London,” said Mr. McCullough 
recently in an interview with a New York World re- 
‘‘on the 5th of June, in company with Mr. Sothern. 
My idea was to look around and see what was the best the- 
atre to play in. But the first thing I did was to go and see 
Henry Irving in the ‘Merchant of Venice’ at the Lyceum 
Theatre.” 

“What is your opinion of Irving?” 

“I can hardly describe my feelings with regard to him. 
There is a notion that he is the pet of a certain number of 
men, But he has agreat hold on the middle classes—the 
kind of people who pay two shillings for a seat,—and every 
artist in London takes a pride in him.” 

“ Does he take all the credit of a play to himself ?” 

“No; he suggests all the artistic phases of the play, ar- 
ranges the scenery and designs the costumes. I saw him 


porter, 


first as Shylock. He takes a different view of the part from 
any other man I have ever known. I liked it best the 
second time.” 


“Is his acting at all irregular?” 

‘He is better as an actor of peculiar things than as a tra- 
gedian, In ‘The Bells’ and ‘ Charles I.’ he seemed to me to 
do as fine work as anything of the kind I ever saw. It 
seemed to me he might play one part well and another part 
poorly. Nature has not given him the swell of passion.” 

“What is the particular secret of his success ?” 

“T can only say that in artistic taste he is thoroughly im- 
bued with the spirit of his profession. In the way of produ- 
cing things on the stage in the best manner possible he is un- 
approachable. Two weeks ago to-night I supped with him. 
At noon of that day I saw the entrance to the pit of the 
Lyceum crowded with people who waited until 6:30 to 
get in.” 

‘Who else is doing well in London besides Irving ?” 

“Toole. He is drawing crowds at the Folly Theatre in 
‘The Upper Crust.’ Then Mr. and Mrs. Kendall and Mr, 
Hare are playing in ‘The Lady’s Battle’ at the St. James’ 
Theatre. This is the perfection of a performance. I believe 
if these three people should come over here they would make 
their fortune and I advised them to come. Their play is a 
light, little French thing of the time of the Revolution, and it 
is perfectly pure.” 

“What actress pleased you most in London ?” 

‘Miss Terry, who played with Irving in the ‘ Merchant of 
Venice.’ She was the most perfect Portia I ever saw.” 

‘Have you any personal knowledge as to Mr. Raymond’s 
reception ?” 

“Well, he himself was received most cordially, but the 
play was a failure. The people did not understand it. They 
could not form any conception of the Americanisms, and 
they wondered how a man like Raymond could appear in 
such a piece, So far as Raymond himself was concerned he 
was called before the curtain and applauded, but the ‘ Gilded 
Age’ fell flat. Katharine Rogers played with him, but she 
wasn’t good.” 

‘Did Mr. Raymond say anything to you about the failure 
of the ‘Gilded Age ?’” 

“Oh, yes, He took the matter very philosophically.” 

“What are Mr, Florence’s prospects ?” 

‘Very good, indeed. He and his wife will open on the 
3oth of this month in the ‘ Mighty Dollar.’ Of course they 
feel somewhat nervous because the play is so very American, 
but there is no doubt that they will succeed.” 

‘How were Mr. and Mrs. McKee Rankin received in 
London ?” 

“The people liked the ‘Danites’ very much. Holling- 
shed, the manager of the Gaiety—who, by the way, is a 
glorious chap—said at the Savage Club breakfast, that it was 
the best American drama he had ever seen. ‘ The Danites’ 


Started first at the Globe Theatre and is now running at Sad- 
ler's Wells. Mr. and Mrs. McKee Rankin will play there for 
some time and will then go into the provinces,” 

What is your own programme for England .” 


“Well, as I said before, I went to England partly on 
pleasure and partly on business. I thought that by being 
there in person I could do better than by correspondence. 


The result was that I made arrangements with Augustus Har- 
ris, the manager of the Drury Lane Theatre, to appear at that 
theatre next April. Mr. Harris has just begun his career as a 


manager. [am to appear in * Virginius,’ and he promised 
me that the piece would be produced in the best style. Every 
Scene and every costume is to be new.” 

‘Who will form your company?” 

‘-That ldo not know, All I know is that the Drury Lane 
Theatre is the largest theatre in London, that Mr. Harris is 
to select the company, and that everything is to be arranged 


spend the remainder of the summer quietly without fulfilling 
any engagements, and will then return to the United States 
to carry out my engagements here.” 

** Will you appear at all in the play of ‘Aurelian,’ which 
Miss Dickinson wrote for you ?” 

“No; Miss Dickinson took the play out of my hands. It 
was a splendidly written play. I cannot say whether it 
would have been suitable for dramatic representation.” 

‘**What do you propose to do after your return to this 
country after your London engagement ?” 

** I will travel all over the country as usual. I shall open 
at the Fifth Avenue Theatre on November 15 in ‘ Virginius,’ 
and will play for four weeks.” 

‘The Savage Club breakfast of course was greatly appre- 
ciated by the Americans ?” 

**Why, you just look atthe menu. ‘Complimentary De- 
jeuner by the Savage Club tothe Eminent American Actors’— 
these last three words in big letters—‘in London, Friday, 
July 30, 1880.’ Nearly all the actors in London were there. 
And what a time we had. Barry Sullivan presided, and 
Minister Lowell made a delightful speech. But of course 
you’ve heard all about it.” 


BAND AND ORCHESTRA. 


[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 


gagements, changes, &c., will be acceptable.] 























....The playing of the Royal Marine Artillery Band, says 
Music, at the recent Kensington House /é¢e, reflected much 
credit on its members and conductor. 

...-On Monday, August 2 (Bank holiday), there was a 
military and ballad concert on a large scale at the Crystal 
Palace, London. Annie Marriott, Madame Patey, Mr. Mc- 
Guckin and F, King were among the vocalists, while the 
bands of the Scots Guards, Royal Engineers, Marines, and 
the Crystal Palace Military and Orchestral bands furnished 
the instrumental music. 

...-Horatio C. King is about to bring an action against the 
Rockaway Beach Improvement Company on three grounds— 
first, to recover $10,080 for seven weeks’ pay of the band, 
which has been contracted for since June 30 by Harvey B. 
Dodworth; second, for $1,800 for the Thirteenth Regiment, 
being the difference in the cost of the meals paid by the men 
over and above the contract made with the Improvement 
Company during the encampment of the regiment at the 
beach, and third, for consequential damages in the sum of 
$10,000 by reason of injury to the regiment owing to its being 
unable to have its intehded drills on account of the time 
occupied in going long distances for meals and the incom- 
plete preparation of the grounds. 

...-The Fifth Regiment (Illinois National Guard) Band, of 
Jacksonville, Ill., has just returned from Springfield, where 
it was in attendance at the soldiers’ and sailors’ reunion, 
which lasted four days. The encampment takes place in Jack- 
sonville next year. The band is composed of fifteen members, 
Reuben Clark being the leader. All through the summer 
months, on each Tuesday and Friday evening, the band occu- 
pies the stand which was erected for it in the city park, 
where it renders quite a number of selections in a very 
creditable manner. The Fair Ground Association offers a 
prize of $200 to the best band playing on its grounds next 
week, and out of five or six competing bands it is hoped the 
Fifth Regiment will not be beaten. 








\...The South Wales Dai/y News says: ‘* Craigynos Cas- 
tle, the future residence of Mme. Adelina Patti, having been 
completely refitted, the world-renowned prima donna, in 
company with M. Marks, of Paris, Signor Philippi, Mr. and 
Mrs. Kingscote, J. Miles and Edward Hall, has arrived at the 
castle for a short residence previous to visiting the German 
watering-places—Ems and Wiesbaden. Her arrival was cele- 
brated by a display of fireworks and illuminations by Brock 
& Sons, from the Crystal Palace, London, and under the per- 
sonal supervision of Mr. Brock, Jr. Balloons, rockets, stars, 
Roman candles, &c., were let off in great variety, each being 
the signal for ringing cheers by the crowd of people assem- 
bled about the castle. The grandest spectacle of the evening 
was the likeness of Mme. Patti and Signor Nicolini, let off 
amid a shower of rockets, &c. The words ‘Traviata,’ 
‘Norma,’ ‘Romeo and Juliet,’ ‘Semiramide,’ and ‘God 
Bless Adelina Patti,’ appeared in conspicuous places on the 
terrace, which was adorned by a display of flags and bunting. 
The spectacle proved a source of gratification and delight to 
the immense crowd of spectators who were assembled within 
the grounds. Craigynos Castle, which is situated in one of 
the most romantic and picturesque spots in Wales, was built 
forty years ago by Rice Powell, at a cost of about £20,000. 
In his family it remained until about six or seven years ago. 
In 1878 Mme. Patti acquired it by purchase, and since then 
all that exquisite taste and money can do has been done in 
making it one of the most beautiful and magnificent struct- 
ures in the United Kingdom.” 





....The first opera that was represented at Bologna, was 
by a German composer, Gluck, ‘‘The Triumph of Clelia.” 





This event took place May 14, 1763. 
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.---An English translation of Spitta’s ‘‘ Life of Bach” will 
shortly be published in London. 

.-..-Mme. Sembrich for her sixteen performances at Mad- 
rid is to receive the sum of $400 per evening. 

....The young student who stole Barton McGuckin’s baton 
is, according to a London paper, languishing in prison. 

...-Emma Wixom, who recently made her dvéaé in opera 
in London as Mile. Nevada, has gone back to Italy to resume 
her studies, 

----Gounod is to write an oratorio in three parts, called 
“The Redemption,” for the Birmingham festival of 1882. The 
libretto, of which Gounod is himself the author, is already 
written, 

...-During the late Zurich singing festival the concert hall 
was placed, by means of a Bell's telephone, in communica- 
tion with Basle, and the choruses, it is said, were distinctly 
heard there. 

....The Italian opera season at St. Petersburg will com- 
mence on October 4, when Glinka’s ‘‘Life for the Czar” will 
be produced for the first time in Italian, Signora Elvira Re- 
petto impersonating the heroine. 

....The sum of £8,500, it is asserted, has been divided be- 
tween the authors of the ‘‘Pirates of Penzance” for their 
American season, after paying £1,200 for legal expenses in- 
curred in the protection of the copyright. 

...-A young singer from Leipsic, named Goetjes, has 
lately made his déju¢ at Frankfort-on-Main as Arnold in 
**Guillaume Tell.” He is said to have an exceptionally fine 
and powerful tenor voice, and to excite the highest anticipa- 
tions for his future. 

....If the “Conte Rosso” of Marenco has made Signor 
Lucilla desirous of writing an opera, the ‘‘Triumph of Love” 
of Giacosa has pleased so highly Signor Luigi Sandron, of 
Palermo, that he will set it to music. Ferdinando Fontana 
has written the libretto. 

..+-This month will be represented for the first time at the 
Ristori Theatre, Verona, a new opera, ‘‘ Annita,” composed 
by Signor Vigonio, and later in the autumn there will! be 
given at the Argentina, Rome, a new opera by Signor Sessa, 
entitled “‘ King Manfred.” 

....Mr, Gye, though not successful last season in his se- 
lection of operas, has fully appreciated his rival's skill, and 
will accordingly play ‘‘Mefistofele” at Covent Garden, with 
Mme. Patti as Margherita. It is further stated that he is ne- 
gotiating with Signor Boito for the sole right to perform that 
composer's new opera, ‘‘Nero.” 

...+A certain Paolo Wachs has invented a pack of musical 
playing cards. Instead of the usual facings, are semibreves, 
minims, crotchets, quavers, &c.; and by playing with them 
one learns not only the notes, but their value, time, keys, 
&c. There are comprised also the accidentals, &c. (which 
are made much use ot by those who lose), 

....Signor Tamagno, from the Opera at Lisbon, has ac- 
cording to Le Ménestre/, been engaged at La Scala, Milan, for 
four months, and is to receive the remuneration of $10,000 
for the season, which, with a forfeit of $3,000, which the 
manager of La Scala has to pay to the director of the Opera 
at Lisbon, will increase the cost of his services to $17,000. 

...-La Salla and Masini will make their reappearance on 
the stage of the Imperial Theatre, Petersburg, the coming 
season in “Faust.” The first work which will be given at 
this theatre will be the ‘‘ Magic Flute," Mozart. The direct- 
or of the theatre has renounced the idea of giving ‘* Car- 
men;” because of the excessive demands of the publishers. 


....Messrs. Gye have engaged for the season of 1881 at 
Covent Garden the following artists: Patti, Albani, Sem- 
brich, Valleria, Mantilla, Scalchi, Pasqua, Ghioti, Corsi 
(ladies); Gayarre, Nicolini, Corsi, Lassalle, Cotogni, De 
Rezske, Gailhard, Ughetti, Capponi, Scolara, Manfredi and 
Ciampi (gentlemen). Bevignani has been re-engaged as con- 
ductor. 

....Verdi is reported to be busily engaged on his new 
opera, *‘ Otello,” the work being already sketched and a con- 
siderable portion of the score completed. A London paper 
says: ‘‘ Special interest will be attached to this opera in the 
fact that its libretto isfrom the pen of Signor Bolto, composer 
of ‘ Mefistofele,’ who is an ardent Shakespeare lover as well 
as a clever poet. The libretto follows pretty closely the 
original of Shakespeare.” 


....At Vienna, the representation of the ‘‘ Prophet” of 
Meyerbeer was placed in danger for want of a pair of bells. 
The author of the convention, Cardinal Rauscher, did not in 
the least desire to allow the bells to sound in ** Church 
Scene,” because he considered it a profanation of the divine 
catholic office; but Meyerbeer swore by Moses and ali the 
prophets to depart again the same day, if the supreme magis- 
trate did not grant him the important chiming. The officer of 
the court sent timidly a dignitary on the secret mission to 
the palace of the Archbishopric, and the Cardinal finally al- 
lowed his objections to be overcome, and to the astonishment 
of the clergy and the ultramontanes the bells were sounded 
in the fourth act. There were those who said: *‘ What does 
nota Hebrew invent in order to obtain ‘ catholic-musical’ 





effects.” 
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About Pianists. 


HE French piano virtuoso and composer, Henri 
T Kowalski, arrived in Quebec about the middle of last 
month, en route for Australia, via San Francisco. During 
his short stay in Quebec he gave a free matinée musicale, a 
like favor that he repeated in Montreal the following week. 
M. Kowalski plays the ‘* Herz” piano in his concerts, and 
he has for traveling companion M. H, Canut, successor 
of the celebrated house, Philip Herz, of Paris. Z’Evénement 
thus speaks of his performance in Quebec: ‘‘ His paraphrase 
on ‘Faust,’ his ‘Marche Hongroise,’ his ‘Galop de Bra- 
voura,’ which he played in reponse to a call; his ‘ Danse 
Tigane,’ his ‘ Danse des Dryades,’ are difficult pieces to exe- 
cute, but produce the greatest effect in the sa/om and in the 
theatre. ‘ Bergerié,’ another of his compositions, is charm- 
ing in its imitation. With ‘Solitude,’ nocturne, he com- 
pleted the list of the pieces of his own composition played 
here. The works of Kowalski have all the most brilliant as 
well as distinguished character. Being inspired with his 
subject, he keeps its sentiment to the end, and succeeds in 
remaining at once original and distinguished. Often a legend 
decorates the title-page of the piece. This is what inspires 
him, for when one has read the legend one finds it afterward 
in every page of the composition, in the harmonic ground- 
work or the melodic conception. The pieces which pleased 
the listeners most were ‘Danse des Dryades,’ ‘ Danse Ti- 
gane,’ ‘ Bergerié,’ and ‘Valse de Concert,’ by Wieniawski, 
the most graceful composition we have heard. Being en- 
cored, Kowalski took for theme ‘En Roulant Ma Boule,’ 
and extemporized on this Canadian song the most brilliant 
variation. Kowalski received, after the concert, the warmest 
congratulations of the Lieutenant Governor and of Madame 
Robitaille, and of several of the distinguished citizens and 
well known amateurs of music in Quebec.” 














---.After Mr. Mapleson came Haverly’s ‘‘Mastodon Min- 
strels,” at Her Majesty's Theatre. The performance of this 
troupe is commented on at great length in the London pa- 
pers, and seems to have been popular. Such notices as the 
following appear: There are some pure and sweetly tender 
voices among ‘‘the crowd;” the dancing is surprisingly good; 
the drill would do credit to that dandy corps, the Seventh 
New York; the feats of instrumentation, executed on some 
curious iustruments, are really excellent and most pleasing; 
and the fun—well, the fun is American, that is to say, 

\travagant, startingly effective in parts, but some- 
icking of refinement. It is only fair to the strangers to 
(hat the audience was demonstratively enthusiastic and 
‘elt (he theatre in mood most contented. During the course 
engagement two innovations are introduced which 
might be adopted elsewhere with advantage—no gratuities 
"ig allowed to servants and evening dress is not de rigueur. 
‘spite ot the latter grateful license, the majority of those in 
and stalls were clad in the ceremonious habits sacred 

inners, Taken as a whole, the performance was satis- 
‘ying, but it would be well if the jokes were freshened and 
“or “© more intelligible to those who have not the privilege of 
eine citizens of the great United States, and if the local al- 


lusions were put to nestle in lavender until the return voyage 
across the Adantic, 


forced, 
times 


own 


of this 


boxe 
to set 





J Death of Miss Neilson. 
ILIAN ADELAIDE NEILSON, the actress, 


whose career upon the American stage, commencing at 
Booth’s Theatre, in November, 1872, is familiar to all lovers 
of the drama, died on Sunday last, at the Continental Hotel, 
in Paris. Her death was very sudden, although scarcely, 
perhaps, entirely unexpected; for it has been well known to 
those who knew her well that she was subject to seizures of 
heart disease, which were liable to cut short her career at any 
time. A fainting fit after a scene calling for more than ordi- 
nary emotional strain has, indeed, been something not un- 
common with Miss Neilson during her engagements here; 
and as gossip about actors and actresses goes sometimes, 
these attacks have occasionally been mentioned with a know- 
ing shake of the head. The event proves that they were the 
symptoms of a deep-seated and incurable disease, from 
which the stage loses one of its most popular favorites at the 
age of thirty, when she had scarcely arrived at the full matu- 
rity of her powers. 

Miss Neilson was born in the year 1850, in Saragossa, 
Spain, but not ot unmixed Spanish parentage, although in 
physique and appearance she was a true Spanish woman. 
Her father was a Spaniard, but her mother was of English 
extraction, and, as often occurs with those who mingle the 
blood and traits of two races, the result was a highly emo- 
tional and dramatic nature, combining the intensity of the 
swart Peninsular with the self control of the colder English 
stock. Of her early history few details have been learned. 
She was an actress on the public stage as a girl of fifteen, her 
first appearance being made at the Theatre Royal, Margate, 
early in 1865. In July of the same year she made her début 
on the London stage as /wéiet. Her acting did not attract 
particular attention either from the critics or the public, and 
must have been callow and immature compared with her 
later representations of the ré/e, which have won for her in 
critical circles the reputation of the only living /uéie?. It 
was not exactly a good season of the year to make a London 
reputation—for it is not in the dog-days drama that stars 
usually make their first courtesy to a metropolitan public. 

On Monday, July 2, 1866, Miss Neilson again tried her 
fortune with a London audience at the Princess’ Theatre. 
The play was a newone by Watts Phillips, entitled ‘* The 
Huguenot Captain.” Miss Neilson appeared in the part of 
Gabrielle de Savigny, the heroine of the story, and made a 
favorable impression. A London critic spoke of her as ‘‘a 
remarkable pretty and interesting actress; a little stiff and 
awkward in her movements, but with considerable play of 


without reserve, they were generally agreed in pronouncing 
the new /ws/iet the best that had graced the New York stage 
for years, and her success was assured. After finishing her 
engagement she made the tour of the United States and 
Canada, appearing as /wéict, Beatrice, Pauline, Lady Teasie, 
Julia, and /sabella in ‘‘Measure for Measure.” Seldom, per- 
haps, has a tour proved so completely successfufi in the 
two important respects of popularity and artistic ex- 
cellence. She appeared at Booth’s Theatre in December, 
1872, as Pauline, with remarkable success, notwithstanding 
the higher prestige of her Ju/ie¢. In May, 1873, Miss Neil- 
son made her first appearance as Amy Rodbsart, Scott's gentle 
and amiable heroine; in October of the same year she played 
a brilliant Brooklyn engagement. In February, 1574, she 
was again drawing full houses in this city, in her best réées, 
among them /uéia, Juliet, and Pauline, which had now be- 
come her classi::s with metropolitan audiences, and were al- 
ways sure to bring out the best culture and taste of the 
theatre-going public. May 2, 1874, she played her farewell 
at Booth’s, but accepted an engagement at the Lyceum the fol- 
lowing autumn. In April, 1875, she was again the attraction at 
Booth’s, opening the season with a remarkably successful 
tun of ‘‘Amy Robsart,” and closing with Pauline. May 14, 
1877, Miss Neilson gave her admirers a novelty on opening 
her engagement at the Fifth Avenue Theatre. The part was 
Cymébeline, one of those nafve and vital creations of womanli- 
ness that only a Shakespeare's brain can work out in drama. 
The novelty proved an artistic as well as a popular success. 
Juliet and Pauline finished the season. 

Miss Neilson now returned to London, the scene of her 
girlish triumphs; but the memory of appreciative audiences 
here soon won her back to the American stage, and her last 
season in America, in the autumn and winter of 1879, will be 
remembered as an artistic and popular success that gave her 
rank among the higher order of actresses. Wherever she 
appeared she was hailed with enthusiasm, and aimost from 
the date of her landing from the Gallia, October 7, until she 
sailed again for Europe, her career was an ovation. Miss 
Neilson has, during her residence in the United States, made 
no less than six tours of the leading cities, with a success 
scarcely rivaled by that of any of our leading actresses. Her 
artistic method was simple, charged with emotion and 
passion, yet sufficiently tinged with imaginative grace to ren- 
der it of very high quality, if not of the highest. What she 
would have been at thirty-five, for she was scarcely at her 
maturity, can only be gathered from the record of her growth 
during the last ten years, 

She was married some ten years to a Mr. Philip Lee, but 





facial expression;’ possessing a pleasing voice, though 


not happily, and had obtained a divorce within the last two 


troubled with a slight lisp, and capable, with training and | or three years. 


practice, of earning a good position on the London stage. In 


| 


Later advices from Paris say that Miss Neilson was taken 


November she sustained the part of Victorine in the drama of | suddenly sick, after having eaten a hearty dinner and drunk 
the same name at the Adelphi Theatre. The play was a | a cup of iced milk, while driving in the Bois de Boulogne. 


familiar one in London, having had a long run at the Adelphi | She was taken to a restaurant. 


thirty years previous, and there was thus an opportunity to 


compare the new Victorine with many that had gone before, morning. 


This was on Saturday after- 
noon, and she died about three o'clock on the following 
Her death was so sudden that suspicions of 


particularly with Mrs. Yates, who originally represented the | poisoning were awakened in the mind of a physician who 


romantic and vision-seeing heroine, whose selection of a hus- 


was called in to attest the death, notwithstanding that Miss 


band is decided by adream. This was, perhaps, Miss Neil-| Neilson had been in the hands of two medical men from a 
son’s first genuine success, as her natural piquancy of man- | 


| 


short time after she was taken sick. The body was, in conse- 


ner was peculiarly adapted to the embodiment of the coquet- | quence of these suspicions, taken to the Morgue for exami- 
tish Parisian embroideress, while in the last act, in which | nation, and Miss Neilson’s companions, Mrs. Goodall, her 
the heroine has fallen into extreme poverty, the pathos of the chaperone, anda young gentleman whose name is not given, 


situation was effectively brought out. In the spring of 1867 


were temporarily placed under arrest. The autopsy showed 


she played Ne/ly Armroyd in Watts Phillips’ ‘* Lost in Lon- | that death was caused by dropsy of the heart, but accelerated 
don” with striking success. | 


An engagement at the Theatre Royal took Miss Neilson to 
Edinburgh in September, 1868. Here she made her first ap- | 
pearance as Rosalind in ‘“‘As You Like It;” as Paudine in 
‘The Lady of Lyons,” and as /Jwé/ia in **The Hunchback’’— | 
the latter an impersonation which Grace Greenwood, in July, | 
1879, highly compliments in one of her daintiest paragraphs. 
The verdict of the Scotsman was less enthusiastic, bat, on 
the whole, very favorable to the young actress. The delinea- 


by extreme indigestion. 
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subtle significance to the delivery of certain passages, She | 
added Madame Vidal, Mary Bolton, Amy Rodsart, and Rebecca | 
(in an adaptation of ‘‘ Ivanhoe”), to her list; and in Septem- 
ber, 1872, having played her series of farewell performances 
in London as Pauline and Juéict with brilliant success, Miss | 
Neilson sailed for New York to fulfill a series of engage- 
ments in this country, beginning at Booth’s Theatre. Her 
first appearance before a New York audience, and a highly | 
critical one, was made on Monday evening, November 18, 
1872, in juliet, which the London press had already pro- 


nounced her masterpiece. While the critics did not praise | Musical instruments....... 
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This journal, as its name purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 

RATES FOR ADVERTISING. 


PER INCH. 
Three Months...... .... ....§20.00] Nine Months..............++. 00 
Be Bass cwccccevescces 40.00 | Twelve Months... ... ......- 00 


Advertisements for the current week must be handed in by 10 A. M. on 
Thursday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarp Locxwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solicited. Address 

HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


Western Office: 8 Lakeside Building, Curcaco, Itt. P. G. Monrog, 
General Manager. 
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N English musical paper recently announced, with 
seeming satisfaction, that three pianos had been 
exported from London to New York during the first 
six months of the present year. The English mind 
may be less exalted in its expectations than the Amer- 
ican mind, and its ideas of commerce in the matter of 
musical instruments, therefore, completely fulfilled by 
the exportation of one piano in two months, but in 
this land of boundless prairies and trans-continental 
railways, commerce on that scale would not be carried 
on at all, except, perhaps, by some eccentric indi- 
vidual for amusement. A single New York house ex- 
ported twenty-four pianos to Europe this week, and 
twelve of them to London. 





HERE seems to be no length to which the folly of 
the Piano Makers’ Union will not go. Not satis- 

fied with wantonly ordering several hundred men to 
quit work and remain idle for months, thereby re- 
ducing their families to want; too blind or callous to 
recognize defeat and the consequent necessity of mak- 
ing the best terms possible for the vanquished; it has 
again within a few days committed the folly—we may 
even call it crime—of compelling another large body 
of men to throw up employment and with it the pres- 
ent prospect of a livelihood. To everybody outside 
this labor oligarchy it has long been apparent that the 
fight with Mr. Hale is a one-sided fight. Within an 
incredibly short time after the strike began Mr. Hale 
had the places of strikers filled by men not at all in 
sympathy with them, thus making the strike a matter 
of indifference to him. As a final effort to embarrass 
him the employees of his case maker have been made 
to strike, but he has promptly taken the matter in his 
own hands and set about making the shop a non-union 
one, with what prospect of success may be judged 
from the fact that fifty-two non-union men applied for 
work on the first day after his determination became 


known. 





ON THE BOARDS. 

sc O* R Gentlemen Friends,” a translation from the 

German of Julius Rosen, arranged for the 
stage by George Holland, was successfully introduced 
to the New York public on Saturday evening last. The 
play is a comic treatment of the question, “Why don’t 
the men marry ?” and individualized in the persons of 
Mr. and Mrs, Moorhouse and their daughters, Rose 
and Caroline, a young man who considers his income 
inadequate to the maintenance of a wife, another who 
is afraid of being married for his money, a third who 


elor who has a horror of being henpecked, and other 
less important characters. The play is faulty in a good 
many respects, but it has a good plot and the dialogue 
is on the whole good enough to save it from failure. 
The acting most conspicuous for its excellence was 
that of Mr. Holland, who personates Mr. Moorhouse; 
but Mr. Rainforth, Mrs. Prior and Mrs. Farren also 
acted well. 

Milton Nobles, who with his “Phoenix” succeeded 
Haverly’s Colored Minstrels at Niblo’s Garden on 
Monday evening, was greeted by a very good au- 
dience, composed mostly of his personal admirers. 
“The Phoenix,” however, being better adapted to 
win success in the small towns of the West and South 
than in New York, is not likely to have a protracted 
run. 

“Two Nights in Rome,” a drama in four acts, by C. 
A. Gunter, was produced at the Union Square Thea- 
tre on Monday evening, and witnessed by a full house. 
The story is that of an English painter, Gera/d Mas- 
sey, who falls sick in Rome and is nursed by a Corsi- 
can woman, who is a villain in petticoats, and who, 
thinking that the young painter is rich, proposes to 
marry him. Gerald, however, is in love with Avelyn 
Aubrey. Antonia, his nurse, removes this difficulty by 
intercepting Zvelyn's letters, and Gera/d finally marries 
her in a fit of despondency. But Antonia had a hus- 
band beforehand, and this person suddenly turning up 
causes her to decamp, and her second husband to sup- 
pose she has drowned herself. Gera/d then returns to 
England and marries Zve/yn, After two years, while on 
a visit to Rome, the couple are plunged into all sorts 
of difficulties by the reappearance of Antonia in the 
character of a singer. They are rescued from these, 
however, by the confession, wrung from Ax/fonia by fear 
at the supposed coming of her first husband, that she is 
the wife of the Corsican. The piece was somewhat 
tedious in parts, but otherwise it went very well. 
Maud Granger, who personated Antonia, gave a fair 
rendition of the part. Frank Mordaunt, as a comical 
Yankee, and Joseph Wheelock, as the painter, did 
some capital acting. 

‘“*Tiote,” a translation from the French by Fred 
Williams, was produced at Daly’s Theatre on Wednes- 
day evening, with every advantage that the most ad- 
mirable stage setting and excellent acting could give 
it. The play is fairly interesting, but it needs a good 
deal of pruning to make it effective. The story is of 
a young girl who, supposing that her mother had mur- 
dered her father, runs away and attempts suicide by 
drowning. She is rescued by gypsies, who keep her 
for a while in captivity. She is at last restored to her 
mother and made aware that the latter is innocent. 
Emily Rigl, who played the part, did so in a most 
excellent and praiseworthy manner. John Drew 
merited equal praise, and, in fact, almost every mem- 
ber of the company deserved commendation. 








..-»During the siege of Paris both Sarah Bernhardt and 
Marie Roze devoted themselves to the relief of the sick and 
wounded. On one occasion, when Marie Roze had rendered 
the ambulance under Sarah Bernhardt’s charge a particular 
service, she received the following characteristic letter from 
Bernhardt, dated from ‘‘ L’Ambulance de |’Odéon”’: ‘ Dear, 
charming artiste—Thanks, in the name of my wounded! If 
ever you have need of me, count on my true gratitude. Your 
admirer, Sarah Bernhardt.” After the war both ladies re- 
ceived the bronze medal and diploma of thanks from the 
Geneva Convention, and, in addition, a medal from the city 
of Paris for distinguished services. 








....A committee composed of the chief professors of our 
Conservatory of Music, has just given a very favorable 
opinion about the new metal fagotto, constructed by Agostino 
Rampone, manufacturers of metal instruments in Milan. 
‘The new fagotto,” says the committee’s report,” has a very 
sweet quality of tone, perfect intonation, equality of tone 
scale, much sonority, especially in its medium and high 
tones, without yet degenerating from its character, and unites 
an extraordinary facility of execution, excelling wooden 
fagottos of recent make. 








...»Are musical critics of political journals really serious? 
The following is from the Perseveranza, which bestows the 
greatest praise on the orchestra and chorus of Covent Garden 
Theatre, saying that ‘‘the Saint who works this miracle is 
Signor Vianesi.” And in order to prove the miracle, says 
‘‘that at the execution of ‘ Lohengrin,’ there was some un- 
certainty, notwithstanding that the baton of the orchestral 
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Po 7 Ole Bull ! 
Oe BORNEMANN BULL, the violinist, died y 

Bergen, Norway, on Wednesday, in the Seventy-firy 
year of his age. He was born in the same town Feb 

1810. His father, a chemist, desired to make of him 
Lutheran clergyman and forbade him to pursue the musicg 
inclinations which he early exhibited. At the age of eighteey 
he was sent to the University of Christiania. Although his _ 
musical instincts were repressed there as much as at 
he followed them more than the college studies, and neglecte 
his recitations. He was finally expelled for filling the Place 
one evening of the leader of an orchestra who was sud 
taken sick. Then he went to Cassel to study under the 
celebrated Spohr, but was discouraged by the reception he 
met with, Spohr pronouncing his playing singular and yp, 
sympathetic. Next he tried the study of law at Gottingen, 
but soon gave it up in disgust, and, going to Minden, yen, 
ured a concert, which was very successful. He was speedily 
forced, however, to flee from Hanover for having killed jp a 
duel a young musician who criticised his playing. 

Poor and friendless he wandered about the Continent, 
refugee, and finally arrived in Paris. Here, miserable ang 
forsaken, he awoke one morning to find that he had beey 
robbed of what little he had left to keep life in his body, ang 
what to him was more than all, ofhis beloved violin. Drivey 
to despair, the young musician sought to end his life by 
suicide, and leaped into the Seine. He was rescued, hoy. 
ever, before drowning, and his story, getting into print, se. 
cured for him the friendship and aid of a lady who had just 
lost her only son, and who fancied that the friendless musi. 
cian resembled her boy. She provided him with means and 
enabled him to give a concert, which proved very successful, 
With a Parisian reputation thus suddenly acquired, he 
started out on a musical tour of Europe, and everywhere was 
received with unbounded favor. Crowds thronged to hear 
him play, and he was acknowledged to be a great artist by 
the critics of Europe. At the end of seven years he had ac. 
quired a fortune, and then, at the age of 28, he returned to 
Bergen, his native place, carrying with him a Parisian wife, 
the granddaughter of his benefactress, and settled down into 
private life on an estate which he had purchased near the 
city. 

In 1843 Ole Bull first came to this country on a profes. 
sional tour, giving his first concert on Evacuation Day, No. 
vember 25. ‘‘ John Bull,” he said, ‘‘ went out on this day 
and Ole Bull comes in.” His first tour of America occupied 
two years, and he returned to Europe in 1845, taking with 
him golden American opinions and untold American dollars, 
He gave concerts in all the larger cities of Europe, built a 
theatre in his native town, and tried to establish there na. 
tional schools of literature and art. But his ideas, fostered 
in America, were too liberal for Scandinavia, and his senti- 
ments offended the government, resulting in many lawsuits 
and the dissipation of his wealth. His wife died, and in 1852, 
after an absence of seven years, he again came to this country. 

He purchased 120,000 acres of land in Potter County, 
Penn., six miles from New Bergen, and attempted to found 
there a colony of his countrymen. He designed a castle for 
his permanent home, and erected it on a summit of a moun- 
tain, from which there was a commanding view. Painters 
and gilders were taken from this city to embellish the struct- 
ure, one great room of which was intended for a music hall. 
Before the castle was completed the colonists grew discon- 
tented, and at about the same time he learned that the title 
to the land which he had purchased was worthless. Ole Bull 
relinquished everything, returned to this city, and again had 
recourse to his violin to repair his bankrupt fortunes, and 
the colony gradually went to pieces, the colonists scattering 
in all directions. All that remains as reminder of this grand 
scheme is the village of Oleana, named after Bull, which 
clusters around the base of the mountain capped by the once 
lordly castle, which is known to this day as ‘‘Ole Bull's 
Folly.” 

Ole Bull, after this unfortunate episode in his career, re- 
sumed his concerts, and at the opening of the Academy of 
Music in this city, in 1854, tried to establish Italian opera 
here, but failed, losing heavily. He recrossed the ocean, and 
made a tour of Europe with his violin, making money wher- 
ever he went. He returned to America in 1869, and has re- 
sided here most of the time since, settling down in a home of his 
own in Cambridge, Mass. In 1870 he married a Minnesota 
lady, young enough to be his granddaughter, but the marriage 
was a happy one, and his young wife loved him fondly. Ole 
Bull was a man about six feet two inches in height, and at 
the age of seventy his form was as straight as that of a man of 
twenty-five. He was gifted with a remarkable memory, and 
could rehearse every action of his life, from the age of six 
years. He was a man who made and retained many friends. 
Longfellow, Holmes, Lowell, and many of the prominent 
men of Boston were his friends and companions. On his 
seventieth birthday, which occurred last February, a sut- 
pris party was given in his honor at his home in Cam- 
bridge, at which all the literary celebrities of Boston were 
present. 

Ole Bull was not a great artist although his execution was 
often surprising and his performances were always populat. 
Spohr had spoken truly in saying that his playing was unsym- 
pathetic. He frequently imitated the tricks of Paganini, and 
has even been said to resemble him in his performance, 








finds ‘‘single blessedness" truly blessed, an old bach- 


director held (sic!) admirably united those masses!” 
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THE COURIER. 








TOTES AND ACTIONS. 


~~. J. Collier, of Albany, was again in this city on Tuesday. 
_.Charles Blasius, of Philadelphia, was here on Wed- 


nesday- 
..+-John Albrecht, of Philadelphia, was in this city on 


Tuesday. 
_...Mrs. Sumner, of Washington, D. C., was here on 


Wednesday. 

__..Mr. Levy, of Witzman & Co., Memphis, Tenn., was in 
New York on Wednesday. 

..+-Joseffy was in town on Thursday, looking bronzed and 
fattened by his country sojourn, 

_..-Judgment for $272 has been rendered against John 
Brautigam, piano dealer, of this city. 

_,..A judgment for $621 has been rendered against Wm. 
B. Archibald, music dealer, of Fredonia, N. Y. 

_...William Jocquemain, piano manufacturer of Detroit, 
Mich., has given a renewal of a chattel mortgage for $525. 

_,,.William Sumner, of Worcester, Mass., was in this city 





on Tuesday. 

_,..Arving Snell, of Little Falls, N. Y., was in New York 
on Wednesday. 

_...Mr. Leiter, of Leiter Brothers, Syracuse, N. Y., was 
here on Wednesday. 

_...M. Steinert, of New Haven and Providence, was in 
New York on Wednesday. 

..+.J. P. Hale returned to thiycity on Monday from a two 
weeks’ sojourn in New England. 

....John A. Morrow, of Trenton, N. J., paid one of his 
frequent and flying visits to New York this week. 


....J. T. Caulfield, piano dealer, of Lynchburg, Va., has 
failed and left that place. 

....O. O. Howell, music dealer, of Newton, O., has given 
achattel mortgage for $50. 

....Blackman & Son, music dealers, of Olin, Ill., have 
conveyed realty worth $500. 

....R. L. Crigler & Co., of Cincinnati, dealers in musical 
cabinets, have dissolved copartnership. 

....Albrecht & Co., the well and favorably known piano 
manufacturers, of Philadelphia, are establishing many new 
agencies, and are very busy. 

....J. P. Weiss, of Detroit, was in New York on Tuesday. 
Mr. Weiss was formerly the Steinway agent at Detroit, but he 
has recently taken the agency for George Steck & Co. 


....-Among the visitors at Alfred Dolge’s Brockett’s Bridge 
Mills last week were Mr. Holmstrom, of James & Holm- 
strom. Mr. Mauer, of Sohmer & Co., and Mr. Brambach, 
formerly superintendent of Simpson & Co.’s piano factory. 


...-The fire last week in J. & C. Fischer’s piano factory 
was not so serious as at first reported. It was confined to 
the drying room, which is in a smaller building detached 
from the main one, and the value of the property destroyed is 
not very great. 


....J. R. Phelps, the popular representative of George 
Woods & Co., the well known manufacturers of parlor organs, 
will visit England in September, for the purpose of putting in 
a proper light before the dealers of that country the excellent 
organs of his house. 


....William V. D. Haring, Weber’s bookkeeper, is spend- 
ing his vacation fishing at Greenwood Lake, N. J., and on 
Thursday morning his con/réres were reminded of him by the 
arrival of a basket of trout, many of the individual specimens 
being exceedingly weighty fellows, veritable Falstaffs of the 
trout family. 


.... William Steinway, the head of the house of Steinway & 
Sons, was married in Dresden on August 16 to Elizabeth, 
daughter of Richard Ranft, formerly of Brooklyn. Mr. Ranft 
carries on the piano felt business in Dresden, with a branch 
house in this city, managed by his son. Mr. Steinway and 
his bride will arrive in New York early in September. 


....W. W. Kimball, of Chicago, and his wife arrived in 
New York, early this week, on his way to the White 
Mountaizs, whither he goes to escape the distressing expe- 
rience of hay fever. He says that he did the best July busi- 
ness this year that he has ever known, having sold in that 
Month 200 pianos and 500 organs. 


....Gildemeester & Co. have dissolved copartnership. T. 
Leeds Waters continues the business. Mr. Gildemeester 
was formerly a traveling salesman for Chickering & Sons, 
and it was a very advantageous offer from that house which 
caused him to withdraw from the new firm. While traveling 
tor the Chickerings he will continue to sell organs for his 
former partner, Mr. Waters. 


Some weeks ago the workmen of C. F. Dielmann, 
rage case manufacturer, struck against making cases for J. 
‘lale, but after staying out a week went to work again. 

‘st Monday the men employed on Mr. Hale's cases, 
way are made in a building on Tenth avenue, between 
Thirty.sixth and Thirty-seventh streets, struck again. There- 
“pon Mr, Hale took the matter in hand himself, and notified 
th n to move their benches and tools from the building 


immediately, and took steps to make the shop a non-union 
one, Fifty-two artisans applied for work on Wednesday. and 
Mr. Hale says that he will have no difficulty in getting all the 
men he wants. If the benches and tools are not taken out 
by the strikers before next Monday they will be moved out by 
the sheriff. 


....Steinway & Sons, besides doing a very satisfactory 
home trade, have exported twenty-four pianofortes already 
during the current week. Twelve went to London on Tues- 
day by the Williams & Guion steamship. The other twelve 
went by Thursday’s steamer to Hamburg. These were mostly 
grands, and one was a ‘‘ baby grand,” destined for Norway, 
and sold on the strength of one like it shipped there about 
six months ago. 

...-The house of Erard, piano manufacturer, of Paris, 
lately celebrated its centenary, but in a manner quite different 
from others which have done so before it. No dinners, no 
feasts, no carousals, no speeches. Mr. Erard has instead, 
however, established a fund of 60,000 francs to be distributed 
amongst the workmen of his factory, on account of the years 
of service they have passed in making Erard pianos. It 
would not be a bad idea to celebrate the centenary of every 
great house in a like manner! 

RSS 7 
DISSOLUTION OF PARTNERSHIP. 

Notice is hereby given that the partnership lately existing 
between P, J. Gildemeester and T, Leeds Waters, under the 
firm name of Gildemeester & Co., was this day dissolved by 
mutual consent. All debts owing to the said partnership 
are to be received by the said T. Leeds Waters, and all de- 
mands on the said partnership are to be presented to him for 
payment, he alone being authorized to sign in liquidation. 

(Signed) P. J. GILDEMEESTER. 
T. Leeps Waters. 
Dated New York, August 12, 1880. 





Referring to the above notice of dissolution, I respectfully 
thank my friends for their former patronage and kindly 
solicit the continuance of their favors for my friend and former 
partner, T. Leeds Waters, who will continue the business at 
» the old stand, No. 14 East Fourteenth street, this city. 

(Signed) P, J. GILDEMEESTER. 
New York, August 12, 1880. 


NEW MUSIC. 


(Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician. ] 





























Louis P. Goullaud, Boston. 
. Send Mea Letter from Over the Sea (ballad with chorus).J. L. Gilbert. 


tT 

2. Take Me Again to Your Heart (song and chorus)...... L. K. Billings. 
3. At Tender Twilight (duet, contralto and tenor)......... W. J.D. Leavitt. 
4. Albambra Wedding March............ Ap 6cc046s W. Morse. 

5. Welcome Overture..................-- De ines teenie E. N,. Catlin. 

6. Strolling in the Woodland Schottische. “  .......... E. E. Rice 


No. 1:—Will become popular with a certain class of people, 
as the melody is quite pretty and singable. Of course the 
chorus is harmonized in the usual haphazard and crude man- 
ner. 

No. 2.—Contrary to general custom the chorus is very 
fairly harmonized, but the melody is quite commonplace, 
and, in one or two places, is not easy to sing. Such a class 
of compositions should be abandoned now. 

No. 7.—A well written duet exhibiting a good knowledge 
of music, but, for its length, lacking in variety of figure and 
modulation. Too many full (or perfect) cadences abound, 
which gives one the impression that the piece is continually 
about to end, thereby causing the interest in it to weaken be- 
fore it is more than half over. The accompaniment is gen- 
erally well written, but although the voice parts are tuneful 
they are weak in effect. It needs more than average singers 
to do it justice. 

No. 4.—If this march is a specimen of the music contained 
in the whole opera, it may please the public but will not be 
valued much by musicians. The themes are quite ordinary 
and repeated without any variation in a tiresome manner. 
There is no attempt at development. 

No, 5—Exhibits much more than ordinary talent and tech- 
nical knowledge. It is very well written and the themes are 
interesting. Also, the author shows a certain knowledge of 
form and effect. It has been composed in imitation of over- 
tures after the character of Maritana, &c. It offers no special 
difficulty to the average pianist. 

No. 6.—A bright schottische composed of ordinary sub- 
jects. It has been arranged for the piano, from the original, 
by William Gooch. It pleases dance music lovers. 





....In the coming autumn the Romans will have so many 
operas that they will not know where to go. At the Poli- 
teama, ‘‘Africaine,” and ‘‘Don Carlos,” and the ballet, 
‘““Semiramide of the North;” at the Alhambra, ‘‘ Norma,” 
and ‘* Ruy Blas,” and the ballets, ‘* Pietro Micca,” and ** Mes- 
salina;” without counting, as it is said, the opening of the 
new Theatre Costanizi, under Jacovacei. 








...-Haverly’s American United Mastodon Minstrels have 





proved a popular success at Her Majesty's Theatre, London. 





BRIEF PERSONAL MENTION. 


BeviGNANI.—Enrico Bevignani, conductor of the Covent 
Garden opera, has recently been in Milan. 








BiANCHI.—Bianca Bianchi has had a great success in Ber- 
lin, though she has had to contend with the inevitable com- 
parisons between herself and her predecessors—Adelina 
Patti and Mme. Gerster. 

Borro.—The successful composer Boito has returned to 
Milan, and is now orchestrating his ‘* Nerone.” 

CHATTERTON—BoHRER.—Josephine Chatterton-Bohrer, who 
was last week in New York, will return to New England 
soon, and it is reported that she will perform at the Worces- 
ter festival. 

ConNELL.—Edward Connell, the well known baritone and 
the favorite pupil of Sims Reeves, has been engaged for the 
coming season by Mr. Jarrett for the Cinderella Opera 
Troupe, and will shortly make his first appearance with that 
company in Baltimore. 

Cummincs.—W. H. Cummings, the English musical critic, 
has left London for a tour in Switzerland, and from thence he 
will visit Antwerp, in which city he will busy himself in ex- 
amining certain MSS. to which he has a clew, and which will 
probably throw some light on the exact authorship of the 
English national anthem, ‘‘God Save the Queen.” Mr, Cum- 
mings will publish the result of his search immediately on 
his return. 

FRANKLIN.—Gertrude Franklin is at the Oxford House, 
Fryeburg, Me. 

Grove.—George Grove was presented in London recently 
with a testimonial consisting of 1,000 guineas and a chro- 
nometer watch, in acknowledgment of his services in the 
cause of music and literature. The chair was taken by the 
Archbishop of Canterbury, and the Dean of Westminster, and 
Arthur Sullivan also addressed the meeting. After the pres- 
entation a banquet was given at the St. James’ Hall Restau- 
rant. Mr. Grove’s ‘‘ Biographical Dictionary of English 
Musicians” will soon be completed. 

HAMERIK.—Asger Hamerik, of the Peabody Institute, was 
to have directed the musical festival proposed to be given in 
Baltimore next October, but lately abandoned. In this con- 
nection it may be mentioned that Mr. Hamerik’s new sym- 
phony, entitled a ‘‘ Jewish Trilogy,” is not favorably spoken 
of in Berlin, and is said to be ‘‘ condemned with faint praise 
as a work more pretentious than important.” 

Know_es.—Mrs. H. F. Knowles is sojourning in Attle- 
boro, Mass., for a few weeks. 

LavinE.—John Lavine, the musical agent, took no holi- 
days during the summer. 

Lewis.—Miss Lewis, of Portland, soprano, has returned to 
Boston. She has been studying with Lamperti and Ran- 
degger for the last two years, 

NANDIN.—The celebrated tenor, Emilio Nandin, after sing- 
ing in Firenze, will give three representations of ‘* Lucia” at 
the Politeama, Rome, thence to Pisa and afterwards Ancona. 

Nitsson.—Mme. Nilsson is going the round of the British 
provinces. On October 11 she will sing in Birmingham, and 
on the 14th at Mr. Kuhe’s grand festival concert, for both of 
which performances she has been retained at a very large fee. 

Osporne.—G. A. Osborne has been appointed one of the 
visiting examiners for Trinity College, London. He has al- 
ready conducted several examinations on behalf of the 
college. 

Paingt.—J. K. Paine is at the Appledore House, Isies of 
Shoals. 

Paropi.—The prima donna Emilia Parodi, engaged for 
Havana, will bring a suit against the impresario, because he 
wishes to break the contract, after it had been signed by both 
parties to the engagement. 

RAVELLI.—Signor Ravelli has been engaged for the next 
three years by Mapleson, and will immediately commence a 
long course of study under the celebrated tenor Duprez and 
Signor Fontana, 

Rosnati.—Signor Rosnati, a tenor, who will be remem- 
bered in this city, has been singing without success in Milan. 

SANTLEY.—Mr. Santley, the baritone, is reported to be in 
very poor health, and, by advice of his physician, has left 
England for a sea voyage. 

ScuiraA.—Comm. Schira, the well known composer, has 
gone from London to Milan to spend his vacation. 

SEMBRICH.—Mme. Sembrich has signed an engagement for 
sixteen performances at Madrid during the months of Sep- 
tember and October, after which she goes to Russia. 

STaGno.—The celebrated tenor Stagno is passing the sum- 
mer at Posilipo. ‘ 

TAMBERLICK.—Signor Tamberlick, the famous tenor, is in 
Paris. 

Turo_ta.—Emma Turolla, the eminent prima donna, is in 
Milan. 

Usiciio.—It is said that in October, at the Theatre Careano, 
Milan, the new opera, ‘‘ Le Nozze in Priziene,” by M. Usig- 
lio, will be produced. 

Van Zanvt.—Miss Van Zandt is studying with Mme. Car- 
valho the characters of Dinorat, Susanna, and the heroine 
of David's ‘* Perle du Brésil,” in which she is to appear at 
the Opéra Comique. 

Verpi.—Verdi has been given. a new honor 
Cross of the Order of the Crown of Italy.” 
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SOCK AND BUSKIN. 








..+.'*Hazel Kirke” was performed for the 200th time on 
Thursday evening. 

...-Kate Claxton opened her season in Halifax, N. S., on 
the 16th of August. 

..».W. D. Eaton’s ‘‘All the Rage” has scored a success at 
McVicker's Theatre, Chicago. 

.-+.J. K. Emmet will reappear as Frits at the Grand Opera 
House on Monday evening next. 

..--'' Fun on the Bristol” is having a successful run at 
Haverly’s Fourteenth Street Theatre. 

....Salvini will make his first appearance in America at 
the Arch Street Theatre, Philadelphia. 

...-Anna Boyle is playing the parts of Madclaine and 
Adrienne in the ‘‘Celebrated Case” at the Windsor. 

..+-Collier’s ‘* Celebrated Case” company began an en- 
gagement at the Windsor Theatre on Monday evening. 

...».The Florences began rehearsals of ‘‘ The Mighty Dol- 
lar” at the London Gaiety on the 4th, and will open on the 
30th inst. 

....George R. Sims, ada ter of ‘* Crutch and Toothpick,” 
is said to be the *‘E, G, Lankester” who wrote ‘‘ The 
Guv'nor.” 

.-++Milton Nobles, the comedian, made his appearance at 
Niblo'’s Garden Theatre on Monday evening in his own play, 
“The Phoenix,” 

....John McCulloch has accepted an engagement to ap- 
pear at Drury Lane Theatre in the spring in his famous 
character of Virginius. 

..+.It is now announced, on the authority of the Man- 
chester Guardian, that Edwin Booth will appear at the 
Princess Theatre, London, in October, 

....George S. Knight and wife will arrive home from 
England this week, and will appear next season in a new 
play written for them by Bronson Howard. 


....Tennyson has written a play, which is now in the hands 
of Henry Irving, who calls it ‘‘very remarkable,” and says he 
will positively produce it in the coming season. 

....[t is announced from Boston that Manager Stetson has 
succeeded in concluding a contract with Salvini, the Italian 
tragedian, for the latter to play in this country five months, 
beginning November 29. 

..«+The London Zimes predicts a long run for ‘The 
World,” the new play by Meritt, Pettitt and Harris, just 
brought out at Drury Lane Theatre, now under the manage- 
ment of Augustus Harris. 

.»+-Clara Newton, an American actress, who went to Eng- 
land early last year, to study under Hermann Vezin, and 
while there was married to Arthur Newton, a riding master, 
has obtained a divorce from her husband. 


.»»»Mr, Wall's latest advices from Mr, Sothern are not en- 
couraging. There seems to be no probability that the famous 
comedian will appear on the stage again for a year or two to 
come. Acable dispatch from London says Mr. Sothern is 
very ill. 

..++The Standard Theatre was successfully reopened on 
Saturday night with George Holland's ‘‘Our Gentlemen 
Friends.” George Holland, Mrs, J. J. Prior, Nellie Bond, 
Miss McConnell, Mrs. Farren and Mr, Danforth are among 
the members of the company. 

....Abbey’s New York Theatre, having been entirely re- 
fitted and decorated, will be opened for the fifth regular sea- 


son, under the present management, on Monday evening, 
August 23, when Sol Smith Russell will appear in an entirely 
new pastoral comedy-drama entitled ‘‘Edgewood Folks,” 


..+.The preliminary opening of Daly's Theatre, which was 
advertised to take place on Monday evening, was postponed 
to Wednesday, when it was successfully accomplished. The 
play is ‘*Tiote (which means ‘the tiny one’), or a Young 
Girl's Heart.” The company includes Emily Rigl, Fanny 
Morant, Ada Rehan, Mrs. Poole, John Drew, Harry Lacy, 


Charles Leclercq, ]. E. Brand, and a chorus of thirty voices, 

....The construction of the new Savoy Theatre in London, 
off the Strand, for D'Oyly Carte, is immediately to be com- 
menced., The theatre will cover an area of upwards of 10,000 
superficial feet, and will have four distinct fronts, the princi- 


pal being on the west side of Beaufort buildings. The latter 
will be 150 feet in length. The principal entrance will be 
from the Thames Embankment. 


..]. H. Haverly has undertaken to run the Fifth Avenue 


Theatre this season, and is now having it put in fine order, 
It is to be opened on Monday evening next, with ‘‘ The 
Tourists in a Pullman Palace Car." Among the engagements 
at this house for the season are Mary Anderson, John McCul- 
lough, Fanny Davenport, and the Emma Abbot and Stra- 
kosch-Hess opera companies. 


....The Madison Square Theatre Company for the coming 


season will consist of the following artists: Agnes Booth, 
Jetirey Lewis, Ethe Ellsler, Sidney Coweil, Jean Burnside, 
Georgia Cayran, Agnes Herndon, Florence Elmore, Maude 


Start, Marie Wilkins, Mrs. Cecile Rush, Louisa Eldridge, 


Carrie Jamieson, Mrs. Wiffen, Annie Ellsler, Josephine 


W. Couldock, Dominick Murray, Thos. Wiffen, W. B. Cahill, 
W. S. Ferguson, Welsh Edwards, Jos. Frankall, Ed. Cole- 
man, L. P. Massen, Albert Roberts, W. J. Reynier, Mason 
Mitchell, Mr. Stevens, E. L. Walton and Mr. Clifford. Mr. 
Mackaye has a strong comedy-drama for next season. 

.++-The London 7imes says of the success achieved by 
Boucicault’s ‘‘A Bridal Tour,” at the Haymarket Theatre, 
London: ‘‘ Much, however, was legitimately derived from 
the cleverness of some of the actors. Mrs. John Wood, as 
an elderly bride, oppressed by the secret of a former mar- 
riage, was extremely comical; H. Beckett, a new actor of 
American fame, was scarcely less amusing, though after a 
more conventional fashion, as her elderly bridegroom, har- 
assed by a secret of the same nature, but in his case aggra- 
vated bya suspicion of bigamy; and Mrs. Alfred Mellon 
portrayed the malice of a stiff old maid in a humorous man- 
ner. Of the more serious characters, if the term can be cor- 
rectly applied to any of the elements of the piece, Miss Ger- 
rard, as a young bride, was far the best. There was but little 
fault, indeed, to find with the acting, and as the actor has 
often in these days saved an author in his direst extremity, 
Mrs, John Wood and Miss Gerrard may perhaps make for 
Mr. Boucicault the success he cannot justly be held to have 
deserved.” 

..». Topsy Venn, the leading lady of Rice’s Surprise Party 
this season, was born in London in 1857, and first appeared 
upon the stage at the age of seven as a dancer at the Surrey 
Theatre. Ske subsequently traveled through Great Britain 
for three years as a dancer and child actress with William Sid- 
ney’s company, next appearing in Fechter’s companies at the 
Haymarket and Lyceum. In 1870 she began at the Strand 
Theatre as Pierre in ‘‘ Esmeralda,” an engagement which 
continued three years, during which she sustained many im- 
portant ré/s in burlesque. Her next engagement was with 
the Lydia Thompson company, which she left to go to India 
as leading lady of an English burlesque troupe. At Calcutta 
she appeared in comedy with the late Charles Mathews, as 
well as in burlesque. Returning to London she rejoined 
Lydia Thompson, with whom she played at the Criterion, in 
the provinces and at the Folly, leaving to take the principal 
part in the pantomime at the Surrey. For three years she 
has been at the Surrey during the pantomime season, in the 
intervals performing in the companies of Kate Santley at the 
Royalty and Edward Terry at the Gaiety. 

..++Theodore Moss, the manager of Wallack’s Theatre, is 
the owner by purchase from the authors, Herman Charles 
Merivale and Clarence Crawford Grove, of the play ‘‘ Forget 
Me Not” for the United States. Geneviéve Ward has a con- 
tract of sale of the same play for England, and claims that 
her right extends to the United States also. She has brought 
an action in the Superior Court, in this city, to test the title 


.of Mr. Moss in the United States, and obtained an order 


from Judge Freedman, returnable on the 16th inst., for the 
examination of Mr. Moss. on the ground that such examina- 
tion is necessary to frame her complaint. In her affidavit, on 
which her counsel, John H. Bird, obtained the order, Miss 
Ward alleges that, though Mr. Moss claims to have an assign- 
ment of the play, she does not know its date or contents, and 
such are necessary to her case. Ex-Judge Dittenhoefer, on 
the part of Mr. Moss, obtained from Judge Russell, of the 
Superior Court, on Friday, an order returnable at the same 
time as the preceding one and directing that Miss Ward show 
cause why her order should not be vacated, on the ground 
that it is irregular and not within the section of the Code pro- 
viding for the examination of a party before trial. Miss 
Ward says she wants an injunction and the information she 
seeks is for that purpose, 


o---Sarah Bernhardt is having made in France twenty- 
seven dresses, for eight plays of her répertoire, and twenty 
for general use, preparatory to her appearance in the United 
States, at a total cost of 75,000 francs. The following are the 
most important of the dresses: For ‘‘ Adrienne Lecouvreur,” 
all Louis XV. style, one toilet with ivory satin train and 
front of skirt of china blue drapery, with garlands of red and 
tea roses, and Alencon lace on a pointed bodice. Another 
toilet of brocade silk specially made in Lyons, with cascades 
of flowers embroidered on the skirt, and the bodice trimmed 
with Bruges lace. The goods alone of this dress cost 2,500 
francs. Another déshadille toilet is all of satin and Languedoc 
lace. For ‘‘ Camille,” a ball dress of white satin, with large 
embroidered camellias covering a ground which is wholly of 
pearls, a court train, and a novel arrangement secured at the 
shoulder and draping on the side. This dress costs 10,000 
francs. Another dréss for a déshadille toilet is wholly of Va- 
lenciennes lace and pearls, For ‘‘ Frou-Frou” one ivory 
satin dress covered with embroidery of pearl and mother-of- 
pearl, One Lampas dress, with crimson flowers on a cream 
ground and acrimson train, One dress is all of black satin 
and jet, low-necked, with a cuirass. For the ‘‘ Sphynx” she 
has one sensational dress with yellow satin skirt, black and 
jet waist, with two huge ravens upholding the skirt. A house 
dress is of brocade silk, with crimson and pale roses on a 
cream ground, and ruby satin train. This dress is marvel- 
ously effective. 














....""H, M. S. Pinafore” was presented this week at the 
New York Aquarium by the English company which gave 
‘The Chimes of Normandy” at this house last week. The 





Craig, Geo, Clark, Gustavus Levick, Frederick Paulding, C. 


people are clever and good vocalists, 





ORGAN NOTES. 


(Correspondence from organists for this department will be 
Brief paragraphs are solicited rather than long articles. Anything of ig, 
terest relating to the organ, organ music, church music, &c., will Teceive 
the attention it demands.) 





..--Edith Wellington, of Brookline, Mass., will preside a 
the organ at the New Jerusalem Church, Highlands, during 
the absence of James R. Phelps, the regular organist. 

-+++Many inquiries are made about the right performance 
of fugues on the organ, or rather, to speak plainer, how 
fugue should be registered. To give a full and explici, 
answer to such questions would require much space, even 
supposing it could be answered at all. In sucha matteringj. 
vidual and innate taste has to be the guiding influence. 

...-To enjoy fugues a constant hearing of the same is neg. 
essary. Instrumental fugues, above all, are difficult to yp. 
derstand and follow, unless one’s taste for music has been 
greatly cultivated. Vocal fugues are easier to follow, be. 
cause the words wedded to the theme are easily caught and 
thus generally indicate where the subject enters. He who 
can listen intelligently to a fugue is able to follow a move. 
ment of a symphony. 

...-On Thursday afternoon, August 12, Jardine & Son 
gave an organ exhibition at their spacious factory, at whicha 
number of well known organists assisted, among whom were 
G. W. Morgan, Ed. G. Jardine, &c. The organ exhibited 
was the one destined to ornament the parlor of J. F. Knapp, 
It has three manuals and pedals, and is altogether a very fine 
instrument. The full specification of the organ was given in 
these columns under the head of ‘‘ Pipe Organ Trade”, 
month or two ago. It will be found in the issue of Tug 
Courier for March 13. 

...-Mr. Bending, the wel! known organist of the Albert 
Hall, and whoa few years ago was scarcely known in the 
musical world, yet who, with indomitable perseverance and 
study has raised himself to the first rank of English organists, 
will shortly make a tour through Germany ard other Con- 
tinental countries, with the express object of ascertaining the 
range and variety of organ music in the hands of Continental 
publishers and performers. During next season, therefore, 
we may expect to bear some new works introduced at the 
various recitals which Mr. Bending gives at the Albert Hall, 
as wel! as at those interesting monthly performances after the 
services at Mr. Haweis’ Church, St. James’, Westmoreland 
street, Paddington.—Music. 

..--The following concert bill was some time ago acci- 
dentally discovered. It was issued by Mozart’s father at 
Frankfurt, in 1764: ‘‘ My daughter, twelve years of age, and 
my son, aged seven, will perform concertos of the greatest 
masters on the harpsichord. My boy will also play a con. 
certo on the violin. He will, moreover, cover the finger- 
board of the harpsichord with a cloth and play on it equally 
well. He will name any sound or chord struck onan instru- 
ment or on a bell. Finally he will improvise according to 
the wish of the public on the organ, or on the harpsichord, 
in any key however difficult. His performance on the organ 
will be quite different from his playing on the harpsichord.” 

.---No compositions have been specially written for the 
organ by Beethoven, Haydn, Mozart, Spohr, Weber, and 
many other well known and celebrated writers. The reason 
for this lies in the fact that the organ, as an instrument, re- 
quires to be made a special study, and in order for a com- 
poser to write effectively for it, he needs to be a good per- 
former on it. The three giant names revered by organists are 
Bach, Handel and Mendelssohn, all of whom were great mas- 
ters of the instrument. Handel and Mendelssohn, however, 
have only left behind them a comparatively small number of 
works for the organ, while Bach’s organ works are very nu- 
merous, and form a considerable niche in the pinnacle of his 
greatness. The names of the majority of modern organ com- 
posers are more or less unknown to the general public, 
which rather enjoys operas, ballads, &c., and, per conse- 
quence, is familiar with the composers’ names of such works, 
Nevertheless, the organ is far more appreciated than it was a 
half century ago, and attracts more and more attention every 
year. The good will result in due time. 





...-Graziani, the baritone, has, says the Manchester 
Guardian, apparently sung for the last time at the Royal 
Italian Opera, His engagement has not been renewed for 
next season. Signor Graziani’s first appearance on this side 
of the Alps was made in 1854 at the Théatre des Italiens of 
Paris, and since April, 1855, he has sung uninterruptedly at 
the Royal Italian Opera, never missing a season until the 
present one—his twenty-sixth. He has latterly been dis- 
placed in some of his best parts by younger baritones, but he 
cannot be said to have lost his voice, and his method of sing- 
ing, as long as his voice remains to him, he will never lose. 











...+.There was a great choral concert on July 27 at the 
Crystal Palace, London, by 5,000 of the Church of England 
Sunday school children. Mr. Stokoe was organist and Mr. 
Bourke conducted. Some of the effects gained were very 
pleasing, and there is something that is interesting in hear- 
ing 5,000 little lungs at work, but the advantage, musically 
speaking, is, I think, in inverse proportion to the pains 
taken by those who propose and carry out these monster 





juvenile musical gatherings.—A/usic, 









== 





thing of ig, 
will Teceive 
= 
Preside a 
Is, during 


St. 


formance 
T, how a 
1 explicit 
ace, even 
utter indj. 
ce, 








1é is nec- 
It to un. 
has been 
llow, be. 
ight and 
He who 
a move. 


1 & Son 
which a 
7m were 
chibited 
Knapp, 
ery fine 
riven in 
rade "a 
of Tue 


Albert 
in the 
ce and 
‘anists, 
t Con- 
ing the 
nental 
refore, 
at the 
. Hall, 
er the 
reland 


) acci- 
ler at 
2, and 
eatest 
con- 
nger- 
ually 
Stru- 
ng to 
hord, 
rgan 
a 

r the 
and 


THE COURIER. 





429 








——~ HOME NOTES. 


_..»The Bijou Opera House during the ensuing fall season 
will show up well—so it is reported. 
_,..Haverly’s Colored Minstrels took the place of “Pina- 
fore” at Oakland Garden, Boston, on Monday evening. 
_.S. Liebling’s pianoforte recitais at Koster & Bial’s 
inendert Hall continue to draw crowded houses three times a 








week. 

_..The Remenyi Concert Company, under the auspices 
of the Artists’ Guild, will make a tour of New England next 
season. 

_..The Hub Opera Company has been so successful at 
Rocky Point that it has decided to remain there until the end 
of this week. 

_...Remenyi and some other artists gave a musical enter- 
tainment on the evening of the gth at the residence of H. K. 
White, Jr., Squantum, Mass. 

_...Lithgrow James, a baritone, said to be as fine as 
Castlemary, arrived on Saturday, from London, to join the 
Emma Abbott Opera Company. 

...-The position to which Max Maretzek has been ap- 
pointed in the Cincinnati College of Music is Professor of 
the Voice and of the recently established ‘Operatic De- 
partment.” 

....In the Ideal Opera Company, which is soon to pro- 
duce the ‘‘Pirates of Penzance” in this city, Marie Stone will 
alternate with Mary Beebe as Made/, and W. H. Fessenden 
with Tom Karl as Frederick. 

....A grand concert was given at Hotel St. Leonards, 
Winthrop Beach, near Boston, on Sunday evening, August 
8, by Fannie Lovering, Emma S. Howe, Alta Pease, and the 
Metropolitan Male Quartet, with Arthur B. Whiting as 
pianist. 

....Gounod’s ‘‘ Lover’s Pilgrimage” is in active rehearsal 
by the Emma Abbott Opera Company. It will be produced 
for the first time in this country at the New Opera House, 

Chicago, September 13, with Emma Abbott, Zelda Seguine, 
Julie Rosewald, Signor Brignoli and the new baritone— 
Lithgrow James—in the cast. 


....-The Ideal Opera Company will play ‘‘The Bells of 
Corneville” during the coming season, with the following 
cast: Serpolette, the good for nothing, Marie Stone; Germain, 
the lost marchioness, Adelaide Phillips; Hen7i, Marquis of 
Corneville, Tom Karl; Jean Grenscheux, a fisherman, W. H. 


Fessenden; Gaspard, a miser, M. W. Whitney; Ze Saiiii, 
H.C. Barnabee. 

..--The alterations at the Academy of Music have been 
completed and the house is now ready for the opera season. 
The stage has been shortened a few feet, so as to :2ake room 
for sixty new chairs in the parquet, and six new boxes have 
been added, three at either end of the row of ‘‘ artists’ boxes,” 
in the space formerly left as standing room. 

..--Alexander W. Thayer, United States Consul at Trieste, 
is still at work on his great ‘‘Life of Beethoven,” the third 
and last volume of which will probably be finished in the 
course of a year. The work has so far appeared only in 
German. As soon as it is completed Mr. Thayer will pre- 
pare the English version, which is to be somewhat less full 
than the original. 

..+.The season at the Bijou Opera House will begin on 
Monday, August 30, with the engagement of Willie Edouino’s 
‘* Sparks” company in a new musical piece, which contains a 
liberal amount of comedy, farce and burlesque. The com- 
pany is said to be very strong in its musical and fun-making 
departments, and is booked for six weeks under the manage- 
ment of Edward E. Rice. 

...+.To use the pedals of a piano effectively a good know!l- 
edge of harmony is necessary. If this knowledge is lacking, 
the chances are that, however fine a performer a person may 
be, he will many times blurr the effeet of his brilliant per- 
formance. A listener, seated some distance from the piano, 
naturally hears the slightest muddiness caused by strings 
being allowed to vibrate longer than they should do, although 
the player himself may not observe it. The study of 
pedal effects is, therefore, a thing by itself, and requires a 
longer period of time to obtain full control over them than 
most pianists seem to believe. 

....Now that Theodore Thomas has returned to New York, 
reports will doubtless be rife as to his plans for the coming 
season. It may be stated, however, on the best authority, 
that beyond his engagements made in the spring Mr. Thomas 
has made no new plans. The elaborate programme, which 
has been before noticed, in which he was to conduct an 
orchestra, and have Joseffy and Wilhelmj for soloists, and 
give concerts for five months in the principal cities of the 
country, is not likely to be carried out. Mr. Thomas’ en- 
gagements with the Philharmonic societies of New York and 
Brooklyn, and his own orchestral concerts, would make such 
a plan impossible, though it is not at all unlikely that the two 
artists above named will be heard in connection with his 





orchestra in the course of the season. 





....On last Friday night, August 13, S. Liebling played 
Anton Rubenstein’s concerto in D minor and Brandeis’ 
Grand Polka Fantastique. 

....The Keokuk Opera Company gave ‘‘Martha” at the 
Opera House, Quincy, Ill., August 12, and was greeted by a 
large and enthusiastic audience. 

...-A Miss Beringer, pianiste, of New York, was spoken 
of in the highest terms by several German musical papers 
after a concert in which she recently appeared. 

...+Ella Cleveland-Fenderson sang to an enthusiastic audi- 
ence at Camden, Me., on Tuesday evening the roth inst. She 
also sang at Newport, N. H., August 19 and 20. 

....Louis Maas, a pianist from the Leipsic Conservatory, 
has been engaged by Theodore Thomas for his concerts in 
the United States, according to the German papers, 

.-+-**La Fille du) Tambour-Major,” Offenbach's 
opéra bouffe, will be- produced at the Standard Theatre on 
September 13, by Maurice Grau’s French Opera Company. 

....Signor Brignoli, Miss Gunther, soprano, and Mr. 
Colby, pianist, gave a free concert to the guests of the 
Oriental and Manhattan Beach hotels on the night of the 
11th, 


latest 


....Three concerts; under the management of A. D Peck, 
are to be given in the Boston Music Hall, October 4, 8 and 9, 
at which Annie Louise Cary, Wilhelmj and Joseffy wil! ap- 
pear. 

....Some of the funny songs in George Conquest’s panto- 
‘““The Grim Goblin,” are 
The piece continues 


mimic burlesque extravaganza, 
already becoming popular in the city. 
to draw well. 

...."'The Lover's Pilgrimage” rehearsals were begun by 
the Emma Abbott Opera Company on Tuesday morning in a 
music hall on Fifth avenue. This opera made a sensation in 
Italy and France. The Abbott Opera Company has secured 
the American right. 





New Patents. 
Nortse.—Copies of specifications of patents will be supplied from this 
office for twenty-five cents per copy 
No. 230,866. Piano Lock.—Frederick Egge, Bridgeport, 
Conn., assignor to Smith & Egge Manufacturing Com- 
pany, same place. 
No. 230,897. Music Desk for Organs.—Thomas F. Scanlan, 
Boston, Mass. 


No. 231,084. Violin. —Thomas Peaker, Springfield, Ill. 
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in their own Factory. 


















c@iionr— 









EVERY PORTION 


of these Organs is made 






in their own Factory. 





———_—_-_-—-—-— 


The only Organs in the 





World adapted to the use 





of children, by the attach- 





ment, 


“Children’s Blow Pedals,” 


which can be instantly 





attached or re- 


moved. 
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World adapted to the use 
of children, by the attach- 
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Unparalleled Suecess, 





Largely Increased Sales, 





Hichest Grade of Workmanship, 





Popular Prices. 


i*” Send for Catalogue, and secure 


terntory for these Popular Organs. 
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WILLIAM ROBERTSON, 





_ Professional Cards. 

















Band Master, 393 Bowery, N. Y. City. 
(This department has been established to give mem- | C, SOHST, 
bers of the musical and theatrical professions an oppor- Cornet, 45 Third st., N. Y. City. 
unity of keeping their names and addresses before the 
public. Cards under this heading will be inserted for JOSEPH TRIGG, 
$10 per year each.) Double Bass, 147 Smith st., Brooklyn. 
JOSEPH ALI, ROBT. WARD, 
Cornet, 125 Hall st., Brooklyn. Cornet, jor West aoth st., N. Y. City. 





M. ARBUCKLE, 


Cornet Soloist, can be engaged for public or pri- 
vate concerts. Mr. A. is not attached to any Band or 
Orchestra. 

Steinway Hall, ro9 and 111 East r14th st., N. Y. City. 


RICHARD ARNOLD, 


Violin, 572 Lexington ave., N. Y. City. 





ARTHUR BENT, 


Cornet, 


A. BERNSTEIN, 


23 Union sq., N. Y. City. 


126 East rath st., N. Y. City. 





PROF. BELLOIS, 


Cornet Soloist, 
North’s Music Store, 1308 Chestnut Street, Phila., Pa 


OSCAR COON, 
Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 


Leader of Orchestra, 145 East agth st., N. Y. City. 


T. R. DEVERELL, 
Band Leader, 300 Fifteenth st., Brooklyn. 








W. MALMENE, 


Mus. Bac, Cantab., has resigned his position as In- 
structor of Vocal Music in Washington University, St. 
Louis, which he has held for the last eleven years, An 
engagement as musical director of a vocal and 
orchestral society (English or German), a good organ- 
ist Sepemment or music teacher in a prominent school 
would be accepted. Steinway Hall, N. Y. 


H. B. DODWORTH, 
Band Leader, 5 East 14th st., N. Y. City. 


F. W. EISNER 
Violin, 104 Fourth st., Brooklyn. 





P. S. GILMORE, 
Band Leader, 
ECLECTIC GLEE CLUB, 
[Eight Male Voices.] 
Musical Director........ ALBERT S, CASWELL, 
Address 


A. ALEXANDER, Manager, 
98 First place, Brooklyn, N. Y. 


C. S. GRAFULLA, 


Band Leader, 83 East roth st., N. Y. City. 


FRANK WILLIAMS, 
315 W. roth st., N. Y. City. 


61 West rath st., N. Y. City. 


EDWARD CHAPMAN, 
Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


D. L. DOWNING, 


Band Leader, 


ANTHONY REIFF, JR., 


843 Broadway, N. Y. City. 


Violin, 246 West aist st., N. Y. City. 
G. REUTER, 
Violin, 82 Second ave., N. Y. City. 


JULIUS RISCH, 


Violin, 


A. SORTORI, 


Violin, 


34 Bond st., N. Y. City. 


17 East 14th st., N. Y. City. 


ADOLPH SCHMIDT, 
343 East oth st., N. Y. City. 


Violin, 


WM. E. SCOTT, 
Violin, 
F. SIMON, 


Violin, 


34 South rst st., Brooklyn, 


Fordham, N. Y. 
EDWARD LEFEBRYF, 


Saxophone, 908 Dean st., Brooklyn, N. Y. 


EMIL MOLLENHAUER, 


Violin, 10 Union sq., N. Y. City. 
ADOLVPH NEUENDORFYF, 

Conductor, Germania Theatre, N. Y. City. 
KF.) LETSCHE, 

lrombone, 318 East roth st., N. Y. City. 
JOSEPH ELLER, 

Oboe, 61 Eighth st., N. Y, City, 


J. PFELFFENSCHNEIDER, 


Double Bass, gt St. Mark's place, N.Y. City. 


EDWARD BOEHNIG, 


Violin, 45 Third st., N. Y. City. 








ALFRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 





J. F. BRIEN, 
New York Mirror, r2 Union sq., N. Y. City. 


Miss HELEN BLYTHE, 
Leading Lady, Daly’s Theatre, season 1880-81. 








CHAS. F. WERNIG, 
Leader, Twenty-third Regiment Armory, Brooklyn. 


G. WEIGAND, 
Leader, 


F. W. ZAULIG, 
Musical Director. 5S; ¥ re-engaged for Soldene 
rand 


English Opera Co. (3d our in America). 
311 East rqth st , N. Y. City. 


E. BERNHARD, 





23 East roth st., N. Y. City. 











Violins, 213% Sixth st., N. Y. City. 
ALOIS FREUND, 
Violin, 182 Second ave., N. Y. City. 





HOWARD REYNOLDS, 


Cornet Soloist. For Cornet cnmapements address 
J. Howard Foote, 31 Maiden Lane, N. Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 


FRIEDRICH VOSS, 
162 William st., Newark, N. J. 














JOSEPH HELFRICH, 











Violin, 108 First st., N. Y. City. 
THOMAS JOYCE, 

Violin, 72 Monroe st., N. Y. City. 
JACOB KOHL, 

Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 

Violin, Paterson, N. J. 
HENRY STOLL, 

Violin, 309 East roth st., N. Y. City. 





JOHN C. FILLMORE, 


Pianoforte, Organ, and Theory, 
Sibenubee College, Milwaukee, Wis. 





WILLIAM PAUL BOWN, 


Basso Cantante, Comedy and Old Men ; 
202 W. 23d st., N. Y. City. 





JULIAN FRANCISCO, 
Primo Tenore, Steinway Hall, N. Y. City. 
J. LEVY, 


Cornet Soloist, : . 
Care of Steinway & Sons, Steinway Hall, N. Y. City. 


MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


ELMA DELARO, 


Norcross Opera Company, New York Aquarium. 


Mrs. HARRIET CLARK, 


Vocal Instruction, ‘ 
18 E. 24th st., near Madison sq., N. Y. City. 














GEO. BOWRON, R. A. M., 
Musical Director, Haverly’s Fourteenth street 
Theatre. 


SIG. DE CARLO, 
109 First ave., bet. 6th and 7th sts., N. Y. City. 
MISS ANNA BOCK, 
Pianist, having just returned from i will 


accept concert engagements. Address, care o ; 
Steinway & Sons, Steinway Hall, N. Y. City. 


HOMER N. BARTLETT, 
Composer, Pianist and Organist, : 
Steinway Hall, N. Y. City. 
GEORGE F. BRISTOW, 


Piano, Organ, Singing. &c., rz 
Steinway Hall, Fourteenth st., N. Y. City. 





MISS HENRIETTA BEEBE, 
Soprano, for Oratorio and Concert, 
128 East 30th si., N. Y. City. 


MME. CLARA BRINKERHOFF, 


Prima Donna , Concerts and Ora- 
torio. A few eae 
303 East roth st., N. Y. City. 


MR. E. A. CARY, 
Concert Pianist, 125 Tremont st., Boston, Mass. 


MME. CAPPIANI, 


Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the ec, 

107 30th st., N. Y. City. 











MRS. BELLE COLE, 


Soprano for Concert Engagements, 
ror Waverley place, N. Y. City. 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
struction. 120 East 37th st., N. Y. City. 


MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 


MME. ADELINA MURIO-CELLI, 
Vocal Instruction, 18 Irving place, N. Y. City. 


COLLEGE OF ORATORY AND 
ACTING, OF NEW YORK. 


J. E. FROBISHER, Director. Classes and pri- 
vate Instruction. Frobisher’s ‘Acting and Oratory;” 
price $2. 54 East arst st., N. Y. City. 


MARCO DUSCHNITZ, 
Vocal Instruction, 110 West 14th st., N. Y. City. 


FELIX I. EBEN, 
Flute Soloist. Teacher of the Boehm and Ger- 
man flute. Established since 1849. Beginners or ad- 


vanced pupils carefully instructed. 
152 East 22d st., N. Y. City. 


W. E. G. EVANS, 


Professor Vocal Music, 
152 West 11th st., N. Y. City. 























O. M. NEWELL, 
Co: 


neert Pianist, 
Weber's, 108 Fifth ave., N. Y. City, 


J. N. PATTISON, 


chewy Concerts or Lessons, at his i 
Stevens Building, Fifth ave., cor. 27th st., NY" City’ 


ALFRED H. PEASE, 


Concert Pianist, 
g1 Fifth ave., or Steinway Hall, N. y, City, 


JULES DE PSTROKONSKY, 


Piano Instruction by his new method, 
to Union sq., N. Y. City, 


LOUIS LAGRASSA-REDDY, 
Music Copyist, 334 East arst st., N. Y. City, 


LOUIS STAAB, ? 


Receives pupils for Piano Instruction, 
‘ Steinway Hall, N. Y. City, 


HENRY SCHROEDER, 


Violoncellist, for Concerts or Teaching, 
308 East oth st., N. Y. City, 


HENRY SAVILL, 


Primo Baritone, Oratorio, Concert or Opera. 
Address ©. H. Ditson & Co, 


MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in Englies, 






































Italian and German, 11 Poplar st., Brooklyn, 





W. L. BOWRAN, 





Violin, 75 Third ave., N. Y. City, 
DAVID H. BRAHAM, 
Violins, 26 King st., N. Y. City, 





SIGNOR DE CARLO, 
f Piccolo and Flute, tog First ave., N. Y. City, 





T. R. DEVERELL, 


243 Bergen st., Brooklyn, 





FRANCISCO FANCIULLI, 


Vocal Instruction, 50 West 16th st., N. Y. City. 


LEO KOFLER, 
Organist of St. Paul’s Chapel, Trinity Parish. 


Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 





PURE FiRST CLASS TENOR IS OPEN 
for an onquennent in either Catholic or Prot- 
estant Church. Best of references. 
Address RELIABLE, 
Musical Courier Office, 74 Duane St., New York, 


Amusements. 











MME. JULIA RIVE-KING, 


Piano Virtuoso 
Care Steinway & Sons, Steinway Hall, N. Y. City. 


HORATIO C. KING, 


Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 





H. LAMBERT, 


Violinist, Teacher of the Violin, 77 St. Mark’s 
a Reference: Steinway & Sons and Chickering 
ns, 


SIG. ALESSANDRO LIBERATI, 


Cornet Soloist. For Concert Engagements, ad- 
dress care W. A. Pond & Co., 25 Union sq., N. Y. City. 








SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 





ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East 14th st., N. Y. City. 


ARNOLD W. MEYER, 


Concert Pianist and Teacher of Pianoforte, 61 St. 
Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave., 
N. Y. City. 


C. C. MULLER’S 


Classes in Harmony, Composition and _Instru- 
mentation, 334 East 17th st., N. Y. City. 


HAYDON TILLA, 


The Popular Tenor, Teacher of Singing and Pro- 
duction of the Voice, with his highly successful 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 














MISS EMILY WINANT, 


Contralto, for Oratorios and Concerts, 
too W, sad st., N. Y. City. 





JULIUS E. MEYER, 
Vocal Maestro, Italian, French, German and Eng- 
ish Singing, 124 Fifth ave., N. Y. City. 


MiSS MAUD MORGAN, 


Harpist. GEORGE W. MORGAN, Organist 
and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City. 





MME. IVAN C. MICHELS, 


Teaches Elocution for Pulpit, Bar and Stage, 
33 Lafayette place, N. Y. City. 


MR. S. B. MILLS, 


Pianist, 








Steinway Hall, N. Y. City. 





O. B. BOISE, 

Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City. 
MISS CLARA E. COLBY, 


Soprano, Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sq., N. Y. City. 





FRED’K MOLLENHAUER'S 


Violin School, 13 St. Mark’s place, N. Y. City. 





MR. AD. NEUENDORFF, 


Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City, 








OSTER & BIAL’S CONCERT HALL, 
23d st., near 6th ave. 
RUDOLPH BIAL'S GRAND ORCHESTRA. 
Admission 25 cents. 
OPEN EVERY EVENING. 


LJ AVERLY’S NIBLO’S GARDEN THEATRE. 





Unabated Success. Audiences Delighted. 
100—HAVERLY’S Gigantic Colored Minstrels—100, 
20 End Men. 40 Jubilee Singers. Superb Orchestra. 
Every Evening. Wednesday and Saturday Matinees. 





“-ETROPOLITAN CONCERT HALL, 
Broadway, 7th ave. and 4rst st. 

Only place of its kind on this continent, and built 
especially for the introduction of 
POPULAR MUSIC. 

Elegant Café, Restaurant, Drawing Rooms, &c. 
Splendid open air Terrace, 20 feet wide, extending en- 
tirely around the building, and forming a 
continuous 
PROMENADE FOUR HUNDRED FEET LONG, 
Mr. RUDOLPH ARONSON’S SUPERB 
ORCHESTRA 


% 

— FIFTY SELECTED PERFORMERS. — 
First introduction of European Popular Concerts, as 
performed by Strauss, in Vienna ; Arban, in 
Paris, and Keler Bela, in Berlin. 

Har engyeomnyg tes evening at 8 o’clock. 

Admission, 25c. Private Boxes, $2 and $3 each. 


1 gy moor SQUARE THEATRE, W. 24th st. and 
Broadway. STEELE MACKAYE, Manager. 
‘* The handsomest theatre in the world.” 

The only theatre now open with its regular company. 
Perfect system of summer ventilation. Air passed 
over ice. 

— HAZEL KIRKE. — 

Mackaye’s double stage, which avoids tedious waits 
between acts. 

Every Evening at 8:30. Saturday Matinee at 2. 


ARNUM’S MUSEUM CO. CAPITAL STOCK, 
$3,000,000. Shares, $100 each. 

This company has been organized for the purpose of 
erecting a permanent Exhibition Building and Palace 
of Amusements on the present site of Madison Square 
Garden, New York City, which entire property has 
been purchased by this company, of which Mtr. r. Ee 
Barnum is the President and General Manager. 

Subscriptions are invited at par, by the undermen- 
tioned company for the unsold portion, viz., $1,750,000 
of the capital stock of the Museum Company, until 
ay 15 prox., at noon, and will be received in even 

undreds in any amount. At that date the public sub- 
scription will be closed. The right is reserved to ad- 
vance the — after that date without notice. 

If the subscriptions received to that date shall exceed 
$1,750,000, the stock subscribed for will be allotted to 
the subscribers pro rata. 

Prospectus and further information will be furnished 
on application to the 
NE YORK, NEW ENGLAND ann WESTERN 

INVESTMENT CO., 31 and 33 Pine st., New York, 

Financial Agent for Barnum’s Museum Co. 














a FESTIVAL IN NEW YORK. 
i MAY, 1881. 
Everett Housg, Union Square, ( 
New York, June 6, 1880. ‘ 

A Musical Festival is to be held in the city of New 
York during the first week in May, 1881, under the 
auspices of the New York Oratorio and Symphony 
societies and the conductorship of Dr. Leopold 
Damrosch. 

Ladies and gentlemen desirous of joining the festi- 
val chorus are requested to communicate names and 
addresses to A. L. Train, Corresponding Secre' of 
the Musical Festival Committee, Everett House, New 
York, upon the receipt of which information as to the 
regulations and conditions governing the chorus will 
be sent to those applying. Chorus classes will be 
formed in New York, Brooklyn and other places. 

JOHN D. PRINCE, Chairman. 

G. WarREN Dresser, Secretary. 





Nb YORK AQUARIUM, 
LN Open every Afternoon at 2, Every Evening at 8. 


Admission every afternoon and evening. ..... 25 cents, 
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n sense. Order on approval also one of the highest instruments off b 
“uber, por test side by side with this. Compare—First, The Ge Qualities ; Socend. The J Price ~ og 


BAND INSTRUMENTS! 


New Catalogse ready—contains the price of everything needed by Bands; mailed free to every ee Leader 
o sends his address. Important — day questions hrenenen oF List of Band Music 
Reduced Prices pe Libera) Terms. Send for Catalogue at once to 


¢ Brass or Triple Sil- 


STARK & CO., 


—S. Importers > 


AND WHOLESALE DEALERS IN 


Seal LDSTPMMENLS 


STRINGS, &., 


; E.No. 25 Murray Street, 
= —— NEW YORK. 

















JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 





'80 Medals from All Nations, 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


IF. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East QIst St., New York. 


Messrs. BESSON & CO. have sent for publication the following letter: 

Mr. Louis Scureiper, Lonpon, November 26th, 1874. 
Sole Agent in U. 8. A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. 

Dear Str,—Being perfectly satisfied with our business connexion with you, we have much pleasure in again 
stating that by virtue of our Agreement with you (which agreement was renewed by our Letter to you da 13th June, 1873), 
you are still our Sole Agent for the U. 8. A.; ‘that we have no other agent in that country, and that all our business transac- 
tions must pass throug zh} your hand, until the expiration of the said agreement. You are at liberty to make any use you wish 
of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 


SEND FOR ILLUSTRATED CIRCULAR. 






AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


CornctssSand dastre 





RSs 


BAND INSTRUMENTS 
— With Improved Rotary 








CORNETS— With Improv- 
ed Rotary and Improved Pis- 


ton Valves, also with the Pat- Valves, also with German Pis- 
ent Piston Light Valves in their ton and Improved Piston 
artistic GAUTROT’S, BES- Valves, and with Patent Piston 
SON’S, COURTOIS’ and Light Valves of CrLeerarep 
other celebrated Styles. Makers. Latest Styles. 











Also Importer of —_——_——_— * and Jobber in 


European and American Musical Instruments, 


STRINGS AND GENERAL MUSICAL MERCHANDISE, 


OEHRLEIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest 
strongest and most lasting tone. Also mumerous other Specialties. 








C.A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


“Courtois’’ and “ Distin”’ Styles Patent Light Piston Valve Cornets and Band Instruments. 
AND IMPORTERS OF AND WHOLESALE DEALERS IN 


roe ee MUSICAL INSTRUMENTS, “sccsssssecea |. 


Depot for C. F. Martin & Co.’s Celebrated Guitars—— 


Which stand and ever have stood unrivaled, and are ocknowteiere the best in the ge by the most emi- 
nent Soloists, such as: Madame De Goni, Mr. . Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
Chas. De Janon, Mr. 1H. Worreli, Mr. Napoleon W. Gould. 

Genuine “ Meyer” Flutes and Piccolos, ** Berteling’’ Clarionets and Flutes, White’s Chinrests, ‘‘Rogers”’ 
Best Drumheads, Tiefenbrunner Zithers. 


Also “ Besson,” 





WM. G. SCHULZE 


(Late with T. Berteling & Co.) 
> MANUFACTURER OF 3——— 


| Ck Claionels, Flutes, Oboes, Et, 











IN ALL THE DIFFERENT STYLES AND PATTERNS, 


260 Bowery, muito sats, Mey York. 


@”™ Send for Price List, and mention The Musical Courier 








CHAS. MISSENHARTER, 


Manafacturer of the Celebrated 
™ am y . y, 
Kxcelsiow Band hast ents, 
AA LA J DNL VIS AY 
&e" Highest Medal awarded 2” Highest Medal awarded 


at the Exhibitions of London, at the Exhibitions of London, 
Paris, Philadelphia, San Fran- Paris, Philadelphia, San Fran- 
cisco and the New England cisco and the New England 
States. States. 

















a a a 


Pactory: 204, 206 and 2O8 E. Twenty-third Street, New York. 





CARL FISCHER. 


No. 26 Fourth Avenue, New York City. 


Importer and Pablisher of Sheet, Orchestra and Band Music, 


MUSIC FOR ANY COMBINATION OF INSTRUMENTS 
MUSICAL INSTRUMENTS AND STRINGS, Wholesale and Retail. 
Italian Strings a Specialty. German and French Silk Strings. 








Sole Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 
March Albums. 


9 Insts. 14 Insts. 9 Insts 14 Insts 

12 Round Dances................. o. 75 $1.00 SO $o.75 $o.q 

24 Round Dances.. oo ae 1.75 8 Marches 1.00 1.25 
6 ‘(Quadrilles. henge eeedscecaeneeneaion .-9 Insts., $1.45 14 Insts., $1.75 





¢@ My Cornets are used by all first class artists. Send for Circular. 





° - 
CHICAGO: 
ISS & 190 State St. | 





Established 1868. 








Rand ani 





2 SEND FOR LATEST CATALOGUES. 
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J. HOWARD FOOTE, | 
Ovchests 





e 
NEW YORE: 
No. 31 Maiden Lane. 


Established 18358. 


a 





tastruments 


AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—U. S. Acent for ANTOINE COURTOIS’ (Paris) Corngts AND 4 
INSTRUMENTS. GENERAL AGENT for the MARVELOUS ORGUINETTE. U. S. 
forthe TILTON Parent Gurrars. SOLK Importer of the Genuine CREMONA 

\ STRINGS; also, of the best Russian Gut Srrincs made in Saxony, \ | 


tH The Oldest Wholesale House in the line in New York. Catalogues mailed Free to any address, 


OTHER SPECIALTIES— Manufacturer of Licut Piston, and Rotary Varve Bann Insrav- 
MENTS. Proprietor and Maker of the BINI Parent Guitars. The best qualities of MUSH. 
CAL BOXES, GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER- 
TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine OLD Viowins, &c. 


POR STUPY PURPOSES. UNAUTHORIZED REPRODUCTION FORBIDDEN 
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wmtAF ACTORY INSURANCE. be 





ANDERSON & STANTON, 


GHIN BRAL 


tusurance Agents aud Brokers, 
Mo. 152 Broadway, Mew fork. 


= OR 


4M EELING the great disadvantage Piano anp Orcan Manuracturers have labored under 
for the past few years in procuring good insurance on favorable terms, we were induced to 
give this class of Insurance particular attention, believing that, with the extensive facilities 
we possess, good factories should be looked upon by the Insurance Companies in quite as desirable 





a light as buildings devoted to other classes of merchandise. With this aim in view we deter- 
mined to make Factory Insurance one of our Specialties, and have to-day more factories on our 
books than any other concern throughout the country. 

We would ask Piano and Organ Manufacturers to consider these few questions : 

First—Should not well and carefully managed factories be insured upon better terms than 
others ? 

Second—W ill not insurance of this character receive better attention and more just and careful 
consideration on the part of insurance officers, when brought to their notice by parties doing a 
large business than if sent through some small agent who cannot PERSONALLY represent the facts 
to his companies ? 

7hird—Are your policies correctly worded, so that you ARE POSITIVELY INSURED ? 

Frourth—Are you sure ALL the companies in which you hold policies are sound and solvent ? 

These questions we desire to ask you as a manufacturer. 

Worthless insurance is worse than none. Badly worded policies lead to litigation. Business 
centres of course have the largest number of insurance companies; hence, better facilities for 
placing large lines of insurance. 

We now have insurance on property valued at some forty millions of dollars ($40,000,000), in- 
cluding some of the largest and best known factories in the United States, and have yet to learn 
of any manufacturer who has become dissatisfied with our way of doing business, and we refer to 
those with whom we have suffered loss as to the prompt and liberal manner in which the 
same has been adjusted. ' 

We believe that a well managed factory, where the owners have expended large amounts of 
money for the protection of their property from fire should receive more consideration from the 
insurance companies than those of careless construction and indifferent management. Each risk 
should be placed on its merits, and the good ones should not be compelled to pay for the poor. 

Should be pleased to send you a Survey, and to hear from you regarding any insurance which 
you may desire for your property, and you can rest assured that it will receive careful attention 


at our hands. Please write us before renewing any of your policies. 


Very truly yours, 


ANDERSON & STANTON, 


Insurance Agents and Brokers, 152 Broadway. New York. 
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For Purity of Tone, 7 


yee Digan Co,"""su'cr, actin "se .| PACKARD 








HAS NO EQUAL. Elegance of Finish. | 


— Lowest in Price. Highest in Merit.— | Orchestral Organs 
, +o WAYNE, IND. s. 


2 Send for Catalogues, Prices and Term 


—GRAND:— 
SQUARE @& UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. Y. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


a, \ ON 
if As <aa\\ 
4 a, \\ 
4 A 
fe 4) Gold Medal at the 
ia ei] World’s Fair, Vienna, 
Ko 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


« For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. |Oth and | Ith Aves. WAREROOMS, No. 11 E. 14th St., New York. 


> THE PATENT NATIONAL ACCORDEON, 


{Patented June 275073} (THE BEST IN THE WORLD, (httr&é. 


April 2, 1878. 


The National Nusical Instrument Ng. Co, 
FOURTH AVENUE, Bet. 166th & 167th Sts, NEW YORK. 























Gold “Medal at the 
World's Fair, Vienna, . : 
1873. 
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BP. HALE 


Is making 100,000 ye those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at natr-price. They 














q are the only Hatr-price Pranos made that have stood different climates successfully for the past twenty years. _ . 

() Call and see them at KE“ THIRTY-FIFTH STREET and TENTH AVE., New York. @ 

OW8SGSGSSSS-ES5E6-6526OSOSS30ES5SSSS363S3S30 
Se THE BEST KNOWN.34 WESSELL, NICKEL & GROSS, 





MANUFACTURERS OF 


MY. y hed naw r —Grand, Square and Upright — 
A, New and Superior Organ 1. NoFORTE ACTIONS, 





JI. M. PHRLTON, Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 


(Late of Peloubet, Pelton & Co.) 








y FResutr: ot years of — Established in 1857. ion 


experience as 


manufacturer: Unap- 

proached as to Voicing 

| and Tuning, Smooth- 
ness, Delicacy and 

| Power. Superior in De- G R A N ne 
sign, Workmanship and 


Finish. The Best for “ee 
Dealer and Buyer. [/pright === Square 


armcsuoee PEONOROREES. 














—Manufacturers of— 


TRY THEM. 


P] AN Os Patent Pedal 


crane, square ane | UFIPHL PLADOLOTIES | 
| ae ims and dl Specialty. en gee 


Low in Price. WAREROOMS AND FACTORY, 


5681 Washington Street, BOSTON. 








Warerooms, No. 3 Union Square, New York. 





(POR STUY PURPOSES ORLY. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 


SOHMER & CO., Manufacturers, 








449 to 155 


—  -_ 
2a 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ey- 
hibition. g 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 


E. 14th St., New York. 

















—— 














Square, Square Grand and Imperial Upright Grand 








ase Piano (0, 


# PIANOS. ¢ 


Richmond, Ind 





S THE ONLY SUCCESSFUL FIRST-CLASS FACTORY IN THE WEST. 








~shT HF LOCKWOOD PRESS t+ 


No. 74 DUANE STREET, NEW YORK, 


-_ OLAIMING the ability to produce first-class typographical work, and possessing the 

\ latest improved presses, capable of doing the finest class of printing, the under- 

* signed, owing to the numerous unsolicited favors from various patrons, has 
equipped a complete 


BOOK, NEWSPAPER AND JOB 





STEAM {PRINTING ‘E)STABLISHMENT, 


and is now prepared to execute all orders with which he may be entrusted, from the 
smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices Consistent with Goop WorKMANSHIP. 


—# CATALOGUE WORK A SPECIALTY.&— 


tr" Accurate translations made and printed in English, French, Spanish, German 
or Portuguese. 

The undersigned will also undertake to produce in miniature or enlarged form, by the 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues. &c., 
an ordinary proof sheet being all that is necessary for their production. In applying for 
| estimates, send one copy of the work to be reduced, with the size desired, and, if 
required to be printed, the number of copies wanted. 

Special attention given to all orders for fine wood engraving by the best artists, on the 
} most favorable terms. Electrotypes furnished, mounted on wood or metal, at short 
notice. Address all orders to 


HOWARD LOCKWOOD, Printer and Publisher, 
| No. 74 DUANE STREET, NEW YORK. 


THE AMERICAN STATIONER. 
“MRINNOD ‘IVDISAW AHL 








ai: 
| 
op 





JOURNAL. 


“IVNMNOL SXBTIIW BHL 





THE PAPER TRADE 





THE AMERICAN MAIL AND EXPORT JOURNAL, 





LOCKWOOD'S DIRECTORY OF THE PAPER TRADE, | 


} , 








NEW ENGLAND CABINET ORGAN 


Eclipse ali others in Important Improvements ! 


Shi 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (@§Catalogues and Testimonial Books mailed free to applicants, 


NEW ENGLAND ORGAN COMPANY. Chief Offices, 1299 Washington St., Boston, Mass. 


WHECS MEL TE AV AY 
PIA NOS# 


Church and Chapel 
ORGANS 
Established 1829. 
The Best Upright Made, 


of every description, with all Modern Improvements, 
SPECIAL RATES TO DEALERS. 


including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
407 and 409 W. Forty-second St., Manufactory, 12 Washington Place, 
NEW YORK. ! Warerooms, 13 E. 16th Street, New York. 














Tubular Action. 





Near NintH AVENUE, 








HE GABINETT 
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Is a small Musical Cabinet of strong and durable construction, a wonder of 
simplicity and prompt execution, ‘The tone is full, rich and sustained. Plays 
everything. ‘The case is of solid black Walnut, nicely finished, with gilt trim- 


mings. It is made with the latest improvements, and is a most enjoyable 


mnstrument 


Orguinettes, Musical Cabinets, Pianos, 
Reed Organs and Large Pipe Organs, 


All operating mechanically as Orguinettes, for sale at our Warerooms and by our 


Agents throughout the World. 


THE MECHANICAL ORCUINETTE CO. 
No. S31 Broadway, bet. 12th & 13th Sts., New York. 


a ae — pe > 


ALBRECHT PIANO). 


The Peer of any Make! Prices Extremely Low! 


AWARDED CENTENNIAL GRAND PRIZE MEDAL: 











' 


Any one desiring to possess a good and cheap Piano, should not fail to purchase an 
ALBRECHT, musicians and experts prefering this make to all others, and thousands of them 
being used all overthe country. Before buying elsewhere, these superior instruments should be 
heard, whose lovely tones, in harmony with their WONDERFULLY LOW PRICES, enchant and 
surprise buyers. Intending purchasers, not acquainted with the various makes, may in all con- 
fidence select from the stock of ALBRECHT & CO’S inimitable Pianos, being assured of 
honest and conscientious treatment, as all customers receive a POSITIVE GUARANTEE FOR FIVE 
YEARS, 

4 SEND FOR ILLUSTRATED CATALOGUE AND PRICE LIST.“G 


ALBREGHT & GO,’S WAREROOMS, 


No. 6x0 ARCH STREET, PHILADELPHIA, PA. 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GU FOR FIVE YEARS. 
| < Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


7 





"_ Warerooms, 237 E. 23d St. F actory, From 233 to 245 E. 20d St., New York. 











GABLER 


Nov., 1875, and my Upri 
May, 1877, and March, 1 


—ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have my patent Agraffe Bell Metal Bar 
hts have my patent metallic acti 
1878), which has caused them to be p 





great in one fece pent PI A N OS. 
action frame, cast = one ea Tree. 


——__#3~THE BEST PIANOS MANUFACTURED.* : 
Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 








The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 





WARRANTED BY US. 


No Strings Sold by us at Retail. 


JOHN F. STRATTON <& Co., 


Importers and Dealers in all kinds of Musical Merchandise 


No. 55 Maiden Lane, New York. 


EVERY STRING BEARS OUR 
TRADE MARK, AND IS FULLY 


For Sale by all Retail Dealers. 








GEORGE BOTHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


ALFRED 





VIENNA, 1873. 


LONDON : 
132 wat stscsahbe Victoria St., E. C. 





T. L. WATERS 
Pianos and ()rgans, 


14 E. Fourteenth St, N. Y. 


3” General Agents for the Shoninger Cele- 
brated Organs for the States of New York, 
Pennsylvanig and Michigan. 








PHILADELPHIA, 1876, 


MANUFACTURER OF 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


NEW’ YORK: 
122 East Thirteenth © 


Agents Wanted. New Catalogues ready Sept. Ist. 


DOLGE, 





PARIS, 1878. 


LEIPZIG: 
Toepfer Strasse, 4 


— THHB— 


4 ; fase irgan fo. 


NORWALE, Ohio. 


The Best and Most Popular Organs 
in the market at 


The Lowest Price. 





G2 SEND FOR DESCRIPTIVE CATALOGUE, 








IVORY 


\ S= To Pianoforte, Organ and Key Makers. 





MASON J. MATTHEWS, 


Agent for STEPHEN STAIGHT, London, Eng., 





has for sale a few hundred sets each of Nos. 2, 3, 4 and 5 Ivory, which he will sell cheap. 


IVORY 


Apply at Warerooms of THE MECHANICAL ORGUINETTE COMPANY, 831 Broa dway, New York. 








HORACE WATERS & CO. 





Pianos and Organs 


BEST MADE. 
Tone, Workmanship and 


STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


rand, Qyuare and Fpright Pianotorte jetions, 


116 GANSEVOORT STREET, 


Cor. W7est Street, 


NEV TORE. 





MPORTANT.\NROUNCENEA 





Durability Unsurp d 


Warranted Six Years. Agents 
Wanted. Illustrated Catalogues 
Free. 


HORACE WATERS & CO.. 


826 Broadway, N. Y 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Ghurch Organs 


MANUFACTORY AND WAREROOMS: 


260-262 W. 28th St., near 8th Ave. 


lders of FIRST-CLASS ORGANS ONLY, 
every valuable modern improvement and special 
ns. Orders promptly executed at very reason- 
rates, For specifications, prices, terms, &c., please 
ress or apply at the factory. 


JARDINE g SON, ORGAN ‘BUILDEKS, | 

318 & 320 East 39th St. 
List oF ouR 

Largest G-and Organs. 
<a 
Fifth Avenue Cath., N. , rr 
St. George's C hurch, 4 
St. Paul’s M.E. Ch., 4 
Holy Innocents, 7 4 
Fifth Ave. Pres. Ch., “ 3 
Brooklyn Tabernacle, 4 
Pittsburg Cathedral, 4 
3 
3 
3 
3 
3 
3 





CHORAL, 





Mobile Cathedral, 

rst Pres., P hiladeiphia, 

St. John’s M.E., Brooklyn, 
Trin. Ch., San Francisco, 
Christ Ch , New Orleans, 
Sacred Heart, Brooklyn, 











To Musical Editors, Dealers, Cum- 
positors, and to AU Who Write. 





chine has induced us to make a large 

reduction in the prices of our Type- 
Writers. No one, with much writing to do, 
can afford to be without this instrument, which 
can be used at sight by anyone, and with lit- 
tle practice will enable a person to write 
twice as fast as with a pen. It is durable, 
portable and clean. It is operated by keys, 
like a piano. Several copies may be taken at 
one writing. (4 Send stamp for circular. 


E. REMINGTON’S SONS, 


281 & 283 Broadway, New York. 


}: demand for a cheaper Writing Ma- 








CHURCH ORGAN 
PEDALS. 


(PATENTED.) 
Attached to any style of Piano. Sent ready 
to puton. Circulars mailed on application. 


See Musical Courier, March 27. 
T. H. KNOLLIN, Syracuse, N Y. 


SAMUEL PIERCE, 


Established 1847. 
(Largest Organ Pipe Factory in the World,) 
READING, : : - MASS., 


METAL and WOOD 


Organ Pipes 





—Established in 1856— 


United States Organ 


MANUFACTURED BY 


WHITNEY & RAYMOND. 


Cleveland, Ohio. 
2” SEND FOR NEW CATALOGUE 





ESTABLISHED 1840. 


WM. H. DAVIS & SON, 


—MANUFACTURERS OF— 


(‘hureh Pipe [Irgans 


40 DOWNING STREET, NEW YORK. 


ALSO MANUFACTURERS OF 


Chureh and Chapel Organs 
OF ALL SIZES AND STYLES. 
Circulars and Catalogues giving full Description 


Furnished upon Application 


Special Attention paid to Revoicing. 


UNPARALLELED SUCCESS 
SYMONDS’ IMPROVED 


ORGAN PIPES. 








The very best made in every respect. 


A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
of Organ Keys, Action, Wires, Knobs, &c. 





Business Seetemaind in Four Months. A 
Critical Examination of their Merits invited. 


Address SAM’L C. SYMONDS & CO., 
27 Beach Street Salem, Mass. 
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‘Complete Triwmph. 











United States Centennial award decreed to 


ALBERT WEBER, NEW YO TORK, FOR GRAND, SQUARE AND UPRIGHT PIANOS, 








WEBER PIANO 


Read the wonderful Official Report, being the basis of the 


Complete. Triumph. 











== HAE — 


“ For sympathetic, pure and ith cond combined with greatest power (as shown in their Grand, Square and 


Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same _ 


time answers promptly to its requirements, together with excellence of workmanship.” 


A. T. GOSHORN, Director-General. 
Attest. [Seal.] J. L. CampBext, Secretary. 


Se CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 
of renowned Professors of Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial award on Pianos, 


J. R. HAWLEY, President. 


The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand to-day without a rival for 


“sympathetic, pure and rich tone combined with greatest power.” 
S<=> Illustrated Catalogue, with Price List, mailed free upon application. Sq 





YW/arerooms, Fifth Avenue, corner Sixteenth Street, i ee eel 











BSSTABLISHED 1646. 











WOODWARD & BROWN, 


Pianoforte Manufacturers, 


5692 WASHINGTON STREET, 


BOSTON, MASS. 








(yf | hats ms PIANO 


} 333 & 335 West 36th Street, bet. 8th & Oth Aves., New York. f 


Elastic in Touch, 
Elegantly Finished 


@& Vaaeed 








BEHNING =:,:<:;=2-"'| BEHNING 


—<?~With Improved Patent Agraffe Attachment and Name Board.g—— 


Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 











E verywhere known and prized for 






Sin and fidelity in manufacture, 


Eiecant variety of designs, 
Y ictaing unrivaled tones. 


Mlustrated Catalogues sent free, 


J. ESTEY & CO., 


Brattleboro, Vt. 





STHINWAY 


GRAND, SQUARE AND UPRIGHT 


# PIANOS. 


Steinway & Sons are the only Manufacturers who make every part of 





their Piano-fortes, exterior and interior (including the casting 


of the full-iron frames), in their own factories, 








New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 KE. H’ourteenth Street. 





CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 





Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 








LOCKWOOD PRESS, 74 Duane Street. New York. 











